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Introduction of new 
modern collection of fabrics 





ranco Scalamandre 


“ 


designed by I 


at W.& J. Sloane of San Francisco. 
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598 MADISON AVE, NEW YORK © also BOSTON 


SAN FRANCISCO 


Williamsburg Restoration 
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Wholesale Exclusive |, 


ANTIQUES. & REPRODUC TIONS 
3585 Madison Avenve be New York ° New York 
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Jacques: Bodart furniture Ls made in limited quantities because it is for the diserimin ating lr is 
‘ FF : ; : ] 
intended for those of certain taste w ho appreciate and want the unusual: and \“ ho demand 


perlection of treatment in design, construction and finish 
t 








whimsy 

satire 

human interest 
contemporary abstractions 


all these elements dramatically 
used to create a sparkling showing, 


comprising of 


new WALLPAPER ¢ FABRIC 


designs* by Grace Ohanian 


JACKSON ELLIS CoO. 


538 MADISON AVE., NEW YORK CITY 
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“all custom made! 





“to THE PROFESSION 
only.” 


no newsstand circulation 


Editor and Publisher VOLUME 22 NUMBER 10 OCTOBER 1951 
HARRY V. ANDERSON 


Managing Editor E 
DONALD D. MacMILLAN QUALITY SOURCES 


pr pc ml SET OF THE MONTH eA Preview of RKO’s “Behave Yourself!” .... 


Fashion Editor 
R. P. PENNINGTON THE MARKET 


Associate Editors 
SCOTTI PHILIPS 


Midwest Editor 
PAUL R. MacALISTER 


Art Director 
CHARLES MARLOWE SHAW 
: LIGHTS ON 

Production 
JANE C. REYNOLDS 
THE THIRD ANNUAL HOMEFURNISHINGS SHOW 
Staff Photographer 
JAMES VINCENT 
FURNITURE SPOTLIGHT 
Business Manager 


LILLIAN J. GANNON an a 
DESIGNING BUSINESS 


Advertising Manager 
Se FALL FABRICS 1951 
Advertising Representatives 
BOB ANDERSON ee) a . 
JOSEPH HAYES INTERIOR DESIGNER’S DATEBOOK—ARCHITECTURE 
SEBASTIAN SISTI 
London Correspondent FABRIC RENAISSANCE 
HENRY G. DOWLING 
214 Tottenham Court Road, 
London, W. I., England 





COVER e Paul Barchowsky 


INTERIOR DESIGN, founded in 1932 by Ha V. Anderson. 
Pennsylvania, Executive and Editorial Offices: East 49th . 
York, T : New York 1-2034. Harry V. Anderson, Presi 

‘ohn K. Schemmer and Lillian |. Gannon. Subscription on ped for one year, 
anada and Pan-America: F m $5.00 per year. Sing pies, to 

as well as the new, with postal zone number, if 

owner's risk and will be returned only wi 

14, 1949, at post office at Lancaster, Pennsylvania 

DESIGN, The Decorator's Digest, Copyright 1951. 
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leinterpreted in rich hance 


eodors Goodman, Dre . 


ethle CH furniture manufacturing corp. 
th 


f Park Ave., New York 16 ° 438 FE. Qlst St., New York 28 


lactory 1/). ntown, Pa 


Provincial Dinin and Bedroom Grouping a Contemporary | rench Regence and Modern Bedroom 


You can now sell these 


- QUALITY CARPETS by TEMPLETON of SCOTLAND 


at less than you paid for them a few months ago 


The same established, well-regarded, high qualities . . . with absolutely no sacrifice 
in weaves, materials or workmanship . . . with 100% wool surfaces of the choicest 


East Indian and Scottish yarns . . . made to maintain their richness for many years. 


FOR IMMEDIATE SHIPMENT from our large stock in New York— 
Admiration Chenille and Premier Hardtwist Wilton Broadlooms . 
—in a large range of wanted colors and widths 


Admiration Chenille Premier Hardtwist Wilton 


The Chenille broadloom of country-wide acceptance .. . The closest-woven and highest-piled of twist broadlooms . . . 


closely-woven with smooth surface so suitable for any decor. two to three times the thickness of ordinary twists, and be- 
in 12 colors—aqua, bottle green, grass green, jade green, yond competition. 7 clear, rich colors because of the choice 
willow green, grey, pearl grey, true beige, rose, soft blue, 


wools used—aqua, hunter green, willow green, true beige, 
cocoa and gold. In the 9, 12, 15, and 18-ft widths, too. 


grey, cocoa and gold. Each color in the 12 and 15-ft widths. 


Special Order Custom Chenilles with the wools skein-dyed 
to your own colors, and then woven seamless 
to the exact required sizes—perfection without waste 


Lomond, Clyde, Gibraltar, Splendour Tufted, Sterling, Luxura and Paragon—ranging from the 
nubby, heavy 4-ply surface to the smoothest, most lustrous and closest of weaves. Naturally and 


in accordance with TEMPLETON standards, ali closely-woven. DELIVERY 10-12 WEEKS. 


We invite you to write for prices and sample cuttings. You will discover 


that these TEMPLETON carpets are the outstanding quality values of the day. 


For Sale at the Better Decorator Supply Houses 


ALL CHENILLES ARE NOT TEMPLETON’S. FOR YOUR OWN PROTECTION 
look for the tan-specked, brown wool back. It's TEMPLETON’S, the decorator’s Chenille 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—famous for 112 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 





“Roots” 


...ahand printed 


drapery fabric by 


Cheney Brothers 


One of a score of new drapery and uphol- 
stery prints inspired by objects in Nature 
... developed in the contemporary idiom 
by Cheney Brothers, and acclaimed by the 
Press and the Decorating profession. 


AVAILABLE THROUGH YOUR DECORATOR 


CHENEY BROTHERS Textile Manufacturers since 1838 
509 MADISON AVENUE, N. Y. « BOSTON « PHILADELPHIA 
CHICAGO ¢«¢ LOS ANGELES « SAN FRANCISCO 
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ACCESSORIES page 


Interiors Import Company, 175 E. 87th St., N. Y. 28 2-4624 104 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 5-3050 49 
Porath & Magneheim, Inc., 95 Liberty St. No Y.6 7-6980 101 
Skinner, S. P., Co., Inc., 295 5th Ave., N. Y. 10 J 3-2141 112 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 

Brown, Sydney, 112 E. 57th St., N. 7.22 

Flint and Bradley, Inc., 206 E. 52nd St., N. Y. 22 
French & Company, Inc., 210 E. 57th St., N. Y. 22 
Garratt, Edward, Inc., 160 E. 56th St., N. Y. 22 
Gold Dolphin, The, 203 E. 54th St., N. Y. 22 
Huszagh, Lyman, 112 E. 55th St., N. . ¥ om 

Lantin and Farhadi, 921 3rd Ave., N. Y. 22 

Mr. Mortimer, Inc., 353 E. 62nd St., N. Y. 
Needham’s Antiques Inc., 143 E. 57th St., N. 
Olivieri, R., 127 E. 57th St., N. Y. 22 

Papp, Florian, Inc., 516 Madison Ave., N. Y. 22 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 
Sir Malcolm Collection, Ltd., The, 32 E. 65th St., N. 
Symons Galleries, 22 E. 55th St., N. Y. = 
Vernay, Arthur S., Inc., 124 E. 35th ti. Xs 22 
Wasserman, Otto M., 823 Madison Ave., . woe 
Weiss, David E., 863 3rd Ave., N. Y. 22 

Wolff, J. J., Ltd., 825 Madison Ave., N. Y. 2 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 
Head-Bed Co., Inc., The, 976 3rd Ave., N. Y. 22 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. 17 


BLINDS AND SHADES 


Holland Shade Co., The, 999 3rd Ave., N. Y. 22 5-6749 12 
Midtown Shade & Venetian Blind Co., '307 E . 54th St., N. Y. 2° MU 8-3193 123 


CHINA 
Atlas China Co., Inc., 27 W. 20th St., N. Y. 11 


CLASSIFIED ADVERTISING 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 
Carter, E. C. & Son, Inc., 49 E. 53rd St., N. Y. 22 PL 5-3888 
Cassen, Henry, 509 Madison Ave., N. Y. 22 EL 5-6062 
Cheney Brothers, 509 Madison Ave., N. Y. aa PL 3-4350 6 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. PL 3-4350 46 
Diament, A. L., 34 E. 53rd St., N. Y. 22 PL 3-5455 100 
Goodall Faheicn, Inc., 525 Medien _, a ee = PL 5-7157 18 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 PL 9-2310 22 & 23 
Hambro House of Design, 17 E. 54th St., N. Y. 22 PL 9-3150 29 
Henrose, 19 E. 53rd St., N. Y. 22 PL 3-3070 108 
Jackson, Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 17 PL 9-0971 36 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 16 
Julore, 13 E. 53rd St., N. Y. 22 PL 8-1884 139 
Kroll, Boris, Fabrics, Inc., 515 Madison Ave., N. Y. 2! PL 8-1637 
La France Industries, 119 W. 40th St, N. Ng LA 4-5320 
Latson, E. M. & Co., Inc., 16 E. 52nd St., Me PL 9-7725 
Lee, A. H., & Sons, Inc., 501 Madison Aves - f- EL 5-1711 
Ramsona Fabrics, Inc., 6 E. 53rd St., N. Y. MU 8-0374 
Rose Decorators, Inc., 145 E. 34th St., N. Y. LE 2-3397 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 2: PL 9-2070 2nd C 
Scott, Isabel Fabrics, Inc., 17 E. 53rd St., N. er: PL 3-5128 
Silkar Studios, Inc., 38 E. 57th St., N. Y. PL 9-7252 
Stoffel’s Decorative Fabrics, 598 Miz — Av re PL 9-1640 
Stroheim & Romann, 35 E. 53rd St., N. Y. PL 5-9500 
Thorp, J. H. & Co., Inc., 250 Park Fowg N. 'Y. EL 5-5300 25 Continued on following page 
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FABRICS, (Continued) page 
Tropicraft, 74 Tehana St., San Francisco 5, Calif. YU 2-4157 130 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 31 
Weavecraft Fabrics, 18 E. 53rd St., N. Y. 22 PL 3-4968 105 
FIREPLACE EQUIPMENT 

Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 9-8210 135 
Jackson, Wm. H. Co., 8 E. 48th St., N. Y. 17 PL 3-9400 138 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 PL 8-3210 132 
FLOOR COVERINGS 

Ehrlich, Alfred, 295 5th Ave., N. Y. 16 (Oriental) MU 4-7363 119 
Feldman, Manuel Co., Inc., 127 Madison Ave., N. Y. 16 MU 6-2772 144 
Floor Fashions Co., 666 5th Ave., N. Y. 19 PL 9-8596 140 
Gold, Wm., Inc., 19 E. 53rd St., N. Y. 22 EL 5-7104 120 
Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 PL 9-3388 50 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 16 MU 9-5050 100 
Jones, L. & Co., Inc., 19 E. 53rd St., N. Y. 22 PL 5-4900 113 
Kenmore Carpet Corp., 208 E. 58th St., N. Y. 22 PL 5-8400 38 
Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 MU 8-3915 103 
Master Carpet Co., 204 E. 5ist St., N. Y. 22 PL 8-2935 123 
Paramount Carpet Co., Inc., 1 E. 28th St., N. Y. 16 MU 3-9850 7 30 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 5 
Saxony Carpet Co., 509 Madison Ave., N. Y. 22 PL 5-7100 110 
Wershals Carpet Co., 598 Madison Ave., N. Y. 22 PL 9-6698 117 
FURNITURE 

Albano Co., Inc., 309 E. 46th St., N. Y. 17 PL 5-3273 104 
Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 PL 5-3163 147 
Baker Furniture Inc., 385 Madison Ave., N. Y. 17 PL 5-7703 148 
Barra Upholstery, 409 E. 70th St., N. Y. 21 RE 7-0054 145 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 LE 2-7499 4 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 EL 5-6839 1 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 EL 5-2267 11 
Capitol Furniture, Inc., 110 E. 31st St., N. Y. 16 LE 2-8050 115 
Carlisle Upholsterers, Inc., The, 44 W. 18th St., N. Y. 11 CH 2-1386 140 
Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 TR 9-3290 143 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0410 116 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopoid & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 113 
Colville Ltd., 238 E. 59th St., N. Y. 22 PL 3-4678 124 
Croydon Furniture, Inc., 440 4th Ave., N. Y. MU 3-6446 141 
Devon Shops, Inc., 32 E. 21st St., N. Y. 10 AL 4-2662 125 
Fabry Assoc., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 111 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 122 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 6-6980 120 
Guild Furniture Co., Inc., 43 E. 19th St., N. Y. 3 GR 7-3940 99 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 107 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, II. DE 7-7144 28 
Liru Furniture & Designs, 320 E. 63rd St., N. Y. 21 TE 8-2130 121 
Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 OR %3-0135 143 
Margarethe Inc., 175 E. 87th St., N. Y. 28 EN 9-0588 104 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 OR 5-6110 103 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 32 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 26 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 13 
Mittman, 316 E. 53rd St., N. Y. 22 PL 3-6390 39 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 102 
Modern Manor, 45 W. 33rd St., N. Y. 1 BR 9-1897 117 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 115 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 PL 3-6590 107 
Natale & Sons, 550 5th Ave., N. Y. 19 PL 7-5380 53 
New York Chair & Furniture Co., 331 4th Ave., N. Y. 10 GR 53-1060 118 
Orsenigo Furniture Co., 160 E. 56th St., N. Y. 22 PL 5-4892 102 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 98 
RK. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 140 
Ruder Bros., 363 Madison Ave., N. Y. 1/ PL 8-289%3 7 
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Continued on page 12 
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FURNITURE, (Continued) 


Sacks, H. & Sons, 2 Park Ave., N. Y. 16 

Salterini, John B. Co., Inc., 510 E. 72nd St., N. Y. 21 
Scalia, John, Inc., 410 E. 54th St., N. 
Sherrill Furniture Corp., 201 E. 56th St., N. 
Shuff Furniture Co., Inc., 881 Broadway, N. 
Singer, M. & Sons, 32—38 E. 19th St., N. Y. 3 
Steiner Studio Corp., 427 E. 76th St., N. Y. 
Stiehl, A. H. Furniture Co., 28 W. 20th St., N. Y. 11 

Stuart, John, Inc., 474 4th Ave., N. Y. 16 

Swedish Modern, Inc., 675 5th Ave., N. Y. 22 

Tavis, John, Inc., 304 E. 54th St., N. Y. 22 

Vanderley Bros., Inc., at John Widdicomb, 1 Park Ave., N. Y. 16 
Veit, Clarence, Inc., 175 E. 87th St., N. Y. 28 
Veit Furniture Corp., Hanover, Penna. 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 


2 


PL 


2 


LAMPS AND LIGHTING 


Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 
Art Lamp Corp., (Almco), 1750 W. Fulton St., Chicago, III. 
Bibi & Co., 253 5th Ave., N. Y. 16 

Greene’s Ltg. Fixtures, Inc., 422 W. 42nd St., N. Y. 18 
Halcolite Co., Inc., 24 W. 40th St., N. Y. 18 
Hansen Lamps, 978 Ist Ave., N. Y. 22 

Hanson, Paul, Company, Inc., 15 E. 26th St., N. 
Heckel & Rinaldi, 235 E. 42nd St., N. Y. 17 
Lightolier Co., The, 11 E. 36th St., N. Y. 16 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 
Weissman, Beth, Inc., 49 W. 23rd St., N. Y. 10 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 


Y. 10 







LEATHER 


Adams Leathers, Inc., 530 Madison Ave., N. Y. < 
Froelich Leather Craft Co., 43 W. 16th St., N. Y. 






2 
1 


1 





MIRRORS AND MIRRORED FURNITURE 


Abbott Glass Company, 156 E. 120th St., N. Y. 35 

DeKell Manufacturing Co., 1269 Merchandise Mart, Chicago, III. 
Friedman Bros. Decorative Arts Inc., 305 E. 47th St., N. Y. 17 
Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 

Gail Glass & Mirror Co., 994 2nd Ave., N. Y. 22 

Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 

Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 

New Era Glass Co., Inc., 315 E. 47th St., N. Y. 17 











PICTURES AND FRAMES 
Saxon & Clemens, 64 E. 55th St., N. Y. 


v2 


) 





SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 






N. Y. Decorator's Shopping Service Co., 





U. S. GOVERNMENT DEFENSE BONDS 


WALLPAPER 












SOURCES 


LE 2-2900 40 & 41 


558 Madison Ave., N. Y. 21 


Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, III. Superior 7-4388 114 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 103 
Croom, Inez, Inc., 501 Madison Ave,, N. Y. 22 EL 5-1711 102 
Ellis, Jackson Co., 538 Madison Ave., N. Y. 22 PL 3-4287 2 
Jacots, A. H., Company, 509 Madison Ave., N. Y. 22 PL 5-6585 109 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 127 
Laverne Originals, 225 5th Ave., N. Y. 10 MU 53-7356 139 
Murals, Inc., 501 Madison Ave., N. Y¥. 22 PL 9-5860 111 
Owen, Margaret, Inc., 515 Madison Ave., N. ¥. 22 EL 5-1672 108 
Owen, Wilton E., Inc., 515 Madison Ave., N. Y. 22 PL 9-1490 146 
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page 
9-4207 126 
4-8309 17 
8-3075 129 
9-4469 14 
7-4040 128 
4-4612 35 
7-7651 110 
3-5000 45 
9-1200 97 
8-9360 119 
9-7620 101 
9-1200 144 
9-7166 104 

124 
8-2750 3rd Cover 
MU 5-0297 33 


24 
119 
109 
126 
123 
111 

8 
116 


MU 
MO 
MU 
LO 
PE 
PL 
MU 
MU 


6-0445 
6-8488 
9-4940 
5-8516 
6-8295 
9-4932 
3-9814 
4-6144 


PL 5-0515 137 
OR 5-1760 19 
PL 3-3612 144 






9-7303 
3-1585 


108 
112 


PL 





AT 9-7500 51 
101 
145 
142 
128 
106 
142 
127 


5-2737 
4-7050 
3-1610 
2-1360 
5-3174 
5-6696 


PL 
WA 
PL 
MU 
EL 
EL 





PL 9-5791 





MU 
PL 


2-4372 
3-3108 


120 
106 
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Sizes: W. 54”, D. 18”, H. 65”. Sliding trays behind panel doors for your linens. 


THE MALLINER ... An Edwardian replica eC =| 
made of Brazilian rosewood and handfin- Uv ers K | 
les — 


MANUFACTURERS OF DISTINGUISHED FURNITURE - 


ished in the incomparable PATINA-TONE* 
* Trademark igs EAST 50th ST. NEW YORK, N, A 








; . 4 Q | taditional 


preferred by decorators for exclusive interiors 


Outstanding quality... Decorators’ designs... Finest construction... 
Every piece is a picture. Whatever your needs, you will find it all here in large measure. 


America’s finest furniture for America’s finest homes 


\ d “ 7 R | I I furniture corporation 
¢ 201 East 56th Street « New York 22, N. Y. 


JAMES F. KUHNE + 5/24 Biscayne Blud, * Miami, Florida 

LOUISE LEA WRIGHT + /0/5 2nd Unit, Sante Fe Building * Dallas 
DEREK M. FAIRMAN © 445 Powell Street + San Francisco 

BERNSTEIN AND LEAF * 1/325 Connecticut Avenue * Washington, D. C. 
BLANCHE MARTIN G ASSOCIATES + /09 Kast Oak Street + Chicago 
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JOFA, 


Established 1823 


45 EAST 53rd STREET, NEW YORK 22 


CHICAGO P LOS ANGELES 6 SAN FRANCISCO @ PARIS 
Merchandise Mart 100 N. Robertson Blvd 442 Post Street & Rue Ambroise Thomas 





Jehertn ? Afra : 


—if your clients seek for beauty 


crave the unusual 


. . ; 
a fy * ’ “ 


chair, E2624, $100; Tub Chair (pair shown), E2608, $59; Breakfast Table, E2539, $90; Twin Size Headboard & Shelves, E2601, $100; Vanity Bench, E260°, $58. Table 
top is made of 7/16” crystal, tub chairs and vanity bench of Italian wicker. Neva-Rust*® wrought iron frames are available in $ exclusive finishes. All prices appreximate list. 





*Reg U. S. Pat on (¢ Falteriai VEVA-RUST It is not genuine Salterini without this seal on the frame 


QUARANTERS Aeareet Beat Fee 6 Teens 





Write for booklet of Tempestini/Salterini designs. 


JOHN B. SALTERINI CO., INC. «© 510 EAST 72nd STREET +» NEW YORK 21, N. Y. 
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Lovely leaves frost-stenciled in an 
ogee-frame of vines...Goodall’s 

truly unique hand print that 
q blends a novel effect with dignity 


for rooms of every milieu. 


... Blended-to-Perform 
by GOODALL 





“Lucerne” is only one of Goodall’s glorious new hand prints design-keyed to mod- 
ern or traditional decorating needs, Available in seven exquisite color themes su- 
perbly hand-screened on Goodall’s beautiful Angora Satin fabric, “Lucerne’s” rich, 
vat colors stay bright, its texture lovely through years of use. Like all Goodall 


Fabrics, it is Blended-to-Perform.., created to give your clients the finest in fabrics. 





Getta Yerres, low Datrddiary, Gootali Hantord, Ine, ole Makers of World-Famous PALM BEACH’ Cloth) *Registered Trade Mark 
GOODALL FABRICS, INC. + NEW YORK + BOSTON + CHICAGO «+ DETROIT *« SAN FRANCISCO + LOS ANGELES 
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The dining area is in a sunny corner immedi- 
ately adjacent to the kitchen. The centerplan 
electric range, next to the dining table, also 
acts as a serving table. Electric current reaches 
the range through its legs. Some Italian Louis 
XV chairs mingle comfortably with a Sheraton 
expandable table, severely modern built-in 
cabinet, right. Hanging lamp, Middletewn Mfg. 
Co.; bowl in foreground, Bob de Witt. 


Spaciousness is the keynote of the living room 
which features two modern sofas comfortably 
upholstered in foam rubber, and covered in a 
rough nubby deep brown fabric. A free-form, 
glass-topped coffee table adds movement to an 
otherwise rectangular composition. Sofas, Fel- 
more Associates; coffee table, Herman Miller 
Furniture Co.; accessories, Carroll Sagar & 
Associates. 


S e2 t of th 2 in @ ni th a preview of RKO’s “BEHAVE YOURSELF!” 


. 
Farley Granger and Shelley Winters share a home ideally suited for a young married 


couple in their forthcoming Wald and Krasna production for RKO Radio distribution, 

‘Behave Yourself!” Designer Mac Johnson created the house with a honeymoon 
couple in mind, and estimates the house could easily be recreated in the middle in- 
come brackets. Apparently others have agreed, for the entire “house” set has been 
moved en masse to Macy’s in Kansas City, where the world premiere of “Behave 
Yourself!” recently took place. Styled in a clean modern manner which yet stresses 
comfort, the house features, among other innovations, an amazingly practical and 
attractive kitchen which doesn’t appear to be a kitchen at all, Set Decorators were 
Darrell Silvera and Harley Miller, and the set itself was created by J. MacMillan 
Johnson, in cooperation with the Art Director, Albert S. D’ Agostino. 
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the door is open 
at 220 East Fifty-first Street 
in New York 








BORIS KROLL 





50880-84 
Keramik Linen—5 colors—50” 


> ie 50900-02—Wild Strawberries Linen 


™3 colors—49"/50” LF 





50780-84 
Melange Linen—5 colors—50" 





50740-43—Fluellin—4 colors—48” 


A distinguished group 
of fabrics from the 
British Isles, Sweden 
and Denmark, 


50720-24 
Autumn Fruits—5 colors—48” 





50750-53—Calyx—4 colors—48” 50670-75—Cartouche Linen—6 paige 50” 50760-63—Target—4 colors—48”. 


THE NORTH COUNTRY COLLECTION introduces a 
group of handprints, both sophisticated and provincial 


... adding a,note in color and design. 
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50790.93—Facade tei colors—50” " 50770-74—Asterton—5 colors—48” 50730-33—Pantiles—4 colors—48” 


4 EAST 53rd STREET, NEW YORK 22 + BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES - SAUSALITO + KANSAS CITY + DALLAS 





“CRarteton. 


For those whose taste and 
requirements never permit the 


etolariicl-ldehilela Mel mmcciaelile Me ol-t3 am 


fie (lasserberq eC, Inc 


Chicago 
Space 1548, Merchandise Mart 
Los Angeles: Marsh-Fairchild 
503 Brack Shops, 527 W. Seventh St. 
Grand Rapids: - 
Grand Rapids Exhibition Bidg., Fifth Floo 
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these exciting new black-and-white fabrics! 
50” Bamako hand-printed antique satin #28180...54” Epingle mesh damask #16207 
... 52” imported all silk Trapani plaid #16344. 


Primitive figure courtesy of Carlebach Gallery, New York 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON - PHILADELPHIA + CHICAGO + LOS ANGELES - SAN FRANCISCO 
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FABERGE SHOWROOM, N.Y.C. 
INTERIOR DESIGN BY 


NINETTE MULVANY 


meyer 
Table by KEMM Furniture Co., Inc. ¥ 
a subsidiary of . — 


sunther 
511 East 72nd Street, New York 

907 Penn Ave., Pittsburgh, Pa. 

1733-4-5 Merchandise Mart, Chicago, Ill. ae 
martini 
Gene O'Neil, 114812 S. Bronson 
Los Angeles 19, Cal. 











DRAMATIC NEW YORK 
HOME FOR DUNBAR 


Now, for the first time since 1942, the 
entire contemporary line of Dunbar Fur- 
niture Corporation of Indiana can be seen 
in New York—thanks to a new move 
which establishes this dynamic firm on 
the entire sixth floor of 305 East 63rd 
Street. Handsomely presented in an area 
three-times the size of their former space, 
and flanked on all four sides by broad- 
window exposure, this is one of the most 
interesting showrooms recently explored. 
Edward J. Wormley, designer of Dunbar 
furniture, and manager Gilbert Thurston 
have worked miracles along lines of space 
divisions, color techniques, and areas of 
interest. What was—a short couple of 
weeks ago—a booming shoe factory, has 
undergone a metamorphosis, emerging as 
an inspiration for many to-be decorating 
jobs. Space is cleverly divided by means 
of Shoji screens, mahogany and lacquered 
fences, and Thru-View blinds, with the 
graceful touches of Honan silk curtains 
throughout. As in the home itself, the 
view was taken into consideration—even 
enhanced—rather than being blocked 
from sight. Special floors formed of 18”- 
square cork, specially-designed lighting 
by Lightolier, Inc. (including true day- 
light illumination at the fabric racks) and 
almost-room groupings, make it possible 
to see this line in an atmosphere of great 
beauty. In all, Dunbar is a most welcome 
addition to this building which now 
houses eight fine furniture firms: it’s one 
of the most time- and step-saving visits 
you can make. 


HUNDREDS OF MIRRORS 
ON THE WALL 


The showroom of D. Milch & Son, Inc., 
at 238 East 44th Street, New York, is— 
literally—a wonderland of fine mirrors, 
magnificently framed. As you step across 
the threshold you are greeted on all sides 
by mirrors—six-hundred active designs in 
all culled from the thousands that have 
been designed and adapted during the 
over fifty-four years of this firm’s exist- 
ence. Primarily, the medium used is the 
fine wood frame with composition orna- 
mentation (original models for which are 
hand-carved): the latter is more durable 
for decorative purposes. You'll see beauti- 
fully metal-leafed frames of every con- 
ceivable size and description, to mate 
with every period. And there are thou- 
sands of molds which may be used to 
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the market 


A brief guide to new sources and products, an introduction to little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


create still more variations. Note espe- 
cially a superb modern design by Tommi 
Parzinger which hangs from a polished 
brass ring. Everything about this firm is 
top-notch—a feeling you get even as you 
step into the showroom and meet the 
father-and-son combination who bring 
mirrors alive as they speak. The work- 
rooms—right on the same floor—are busy 
with the skill of men long-trained in their 
jobs, and if you ask nicely they may let you 
peek behind the scenes to watch your 
mirror-frame during its hand-crafting 
processes. Even the fine lacquering on 
some of the frames is done by a real 
Chinese artist. Truly, this is a showroom 
that you should make it a point to visit in 
person—for inspiration even if you aren’t 
in the market for a mirror immediately. 
If you can’t make it soon, however, write 
for their just-off-the-press catalog: a good 
source book of mirror ideas. 


NEW FLOOR COVERING 
SOURCE: TV ANNOUNCED 


A new source for carpets-to-the-trade—- 
with the stress on personalized attention 
and exceptional value—is Master Carpet 
Co., 204 East 5ist Street, New York. 
Full-roll widths, wall-hung, give your 
client the impression of luxury and color 
that no small samples can ever inspire. 
The neat, easy-to-work-in showroom offers 
every type of soft goods you could ask for. 
And . . . in order to promote good will 

. this firm is inaugurating a unique 
system of monthly “specials” which 
should appeal to many of your budget 
clients. When you pay them a “hello” 
visit, inspect the exclusive line of high- 
pile velvets and chenilles— the “Val- 
court” group. This firm, conscious of the 
need to introduce continually the pro- 
fessional interior designer to the con- 
sumer, has been running a series of spot 
television announcements. The theme: to 
purchase fine carpeting through your in- 
terior designer—another move in the 
right direction if a client wants the finest. 


PROVINCIAL LOUIS XVI— 
HIGH STYLE FOR TODAY 


Cassard Romano Co., Inc., has heeded 
the many requests of interior designers 
whose clients were demanding ‘“some- 
thing new’’ to mate with today’s architec- 
tural developments—ranch-type 
devoid of curves and ornamentation, and 


homes 


rooms which become formal, semi-formal, 
or contemporary merely by the switching 
of accessories and fabrics. The result: 
their New Provincial Louis XVI group 
which capitalizes on the eighteenth-cen- 
tury revolt against the ornate curves of 
the original Loius XV furniture, and in- 
troduces clean-lined, straight-lined pieces 
—beautifully finished—which show prom- 
ise of attaining immediate and long-last- 
ing popularity. Refinement of detail in- 
cludes the vertical appeal of fluted legs, 
the neat alignment of supports giving 
proper attention to their right-angle 
awareness, and panel importance minus 
decoration. The entire bedroom grouping 
is ready—and there are additional pieces 
on the floor which harmonize in spirit: 
desk, tables, etc. Hardware, specially de- 
signed, follows the dictates of simplicity, 
and—throughout—the impression of this 
new line is one of dignity, high style, 
good taste, and adaptability. It is dis- 
played at their showroom—305 East 63rd 
Street, New York. 


DRAPERIES TRAVERSED 
IN EQUAL FOLDS 


It is almost axiomatic that the mobile 
drapery is no better than the traverse 
upon which it slides from open to closed. 
Therefore, if you have been having diffi- 
culties with current-until-now systems, it 
would be wise to look into the unique 
product by Cordless Traverse Co., of 77 
Alaska Street, Staten Island, New York. 
A step-further than the happily-lauded 
Bradley Rotor Traverse, this newly-de- 
vised system operates in a logical, easy- 
to-install manner. First, cords are com- 
pletely eliminated, and—with them—the 
possibilities of snagging, wearing-out, etc. 
Second, the movement depends upon car- 
riers whose dual-ball-construction _ is 
synchronized to move them at varying 
speeds. The result: a drapery which glides 
open and closed all along the way with 
each section moving at once—a continu- 
ous equal-movement routine which gives 
equal folds and does away entirely with 
outmoded bunching and dragging. Other 
innovations make this a homemaker’s joy 
too, and help the designer when windows 
(or walls if you are half-draping those). 
are of unequal lengths. According to the 
varying speeds of the carriers, any dis- 
tance may be covered in the same time 
as any other distance—and many a client 


Continued on page 34 
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BAKER 


The largest and most comprehensive selection 


of recognized quality furniture in the country. 


thik the best dmcce flat / 


CHICAGO Los ANGELES 
MERCHANOIGE MART 6776 BEVERLY BLvO 
ng: BAKER - MELDAN - JOHN WIDDICOMB 
WIDDICOMB - JOHNSON-HANDLEY-JOHNSON 
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Its distinction is its complete 
individuality ... its achievement, one 


of informality. Fifty inches wide and 


hand printed in a choice of these vat dyed 


colors: grey green, red, light green, cocoa, brown. 


FL Jambro [House of | )esign 


17 East 54th Street, New York 22, New York 


Representatives: 
8800 Beverly Boulevard, Los Angeles 
159 Ottawa Avenue N.W., Grand Rapids 
2622 Cedar Springs, Dallas 
Merchandise Mart, Chicago 
445 Powell Street, San Francisco 
420 Boylston Street, Boston 
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Customtwist ) ie 


another A il 


elusive > : 
Smartest innovation in contemporary floor coverings . . . § 
“A j 


CUSTOMTWIST 100% all wool pile carpet by Paramount! 








Customtwist gives your clients a wide choice 
of custom carpet colors at no added cost! 
Happier still, our large stock assures 
immediate delivery of such distinctive colors as 
Wisteria, Gold, Aqua and many others! See them now 
at Paramount. See too, one of the largest and most varied penn waren 


displays of fine carpeting anywhere! 


Samples at no cost are yours for the asking. 
. ° P *<Iy «x 
Simply write on your professional letterhead. BIGELOW 


DEALER 


Ananwow CARPET CO., INC. ONE EAST 28 STREET, NEW YORK 16 
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A, outstanding collection, recently received from abroad in- 
cludes (from left to right) —“Bark Weave Cloth” in six lovely 
colors, “Filigrano Damask” woven of mercerized Egyptian 
cotton in five handsome tones, and “The Raleigh’, an all silk 
damask made on hand looms in three elegant hues. See these 
at any of our six showrooms 


UPDECOR - RAMSON 


FABRICS INC. FABRICS LTD 


S EAST SIRO. STREET . NEW YORE: 22 


BOSTON CHICAGO 
Gould Morgan Crosby 420 Boylston $ aniey W Freeman 664.8 Michigan a 
LOS ANGELES SAN FRANCISCO 
UN) oe ee Derek Fairman 445 Pows 
DALLAS 
ak we & Co. 2611 Ceda Ay 
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from every point of view... 


the highest order of furniture craftsmanship 

is in every fine FRENCH PROVINCIAL piece by MELDAN. 

examples of this artistry rarely seen in today’s provincial 
reproductions, are found in this lovely bombé commode. 

in addition to drawers lined with interesting 

french wallpaper there are: a/hand-carved 

double-beaded drawer fronts. 

b/hand-dovetailed drawer construction. c/2” thick bombé fronts. 
d/1” oak drawer sides. e/custom detailed hardware. 





#182 MUNSEL 








Meldan Furniture 


328 EAST 53RD ST., NEW YORK 22 

BOSTON FACTORY; 100 BUSINESS ST., HYDE PARK 

CHICAGO: KNAPP & TUBBS, MDSE. MART 

LOS ANGELES: JAMES STEWART, 143 NO. ROBERTSON BLVD. 
VASHINGTON, D. C.: BEN MILLS, 1803 CONNECTICUT AVE., N.W. 
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The Skyline group—it’s modern... elegant ... planned for indoor use 
WO O DA RD as well as outdoor! Simple line, delicate grapevine decoration, bold scale 
and upholstery... Skyline synthesizes the best features of contemporary 
eee style authority in wrought iron design, construction and finish, Parkerized, like all Woodard furniture, 
for rust protection, 


Permanent Showrooms: 
One Park Avenue, New York 16, NY. 203 Clarendon Street, Boston, Mass. 
1644-45 Merchandise Mart, Chicago, Hlinois 8800 Beverly Boulevard, Los Angeles, Cait 


LEE L. WOODARD SONS Owosso, Michigan 
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MARKET, continued from page 27 


has beamed in sheer pleasure to see her 
draperies glide easily in their graceful 
folds across uneven areas, resting—at last 
—in perfect alignment without any fuss 
or trouble on her part. Should the drap- 
eries be destined to be used in a different 
spot later, the adjustable ends (variable 
up to nine inches via the sliding of a 
sleeve-like tube over the rotating tube), 
come to the rescue, The Cordless Traverse 
comes in sectional units for ease in in- 
stallation, for greater strength. And— 
throughout—this product is uncondition- 
ally guaranteed. Exhibits in action are at 
the Kirsch Company, 36 East 31st Street, 
New York; and 1306 Merchandise 
Mart, Chicago. Sales are conducted 
through the Cordless Traverse Company 
itself (address above), and you may check 
with them, too, for price and installation 
details on this grace-the-window product. 


COFFEE-TIME AT BARCLAY 
SQUARE 


The charm of the true continental atmos- 
phere (plus the hospitality of same), is 
displayed at the showroom of Barclay 
Square Furniture Co., Inc., 227 East 
56th Street, New York. Irwin Schwartz, 
president of the firm, returrned—after his 
hair-rising expericnces abroad—with ship- 
ments of the Biedermeier with which his 
name is associated (so enthusiastic is he 
about this furniture style that is, essen- 
tially, as modern as today), plus some 
new ideas about making life more gra- 
cious for interior designers. Starting im- 
mediately, a system of tea-coffee-and- 
simple-nibble-ingredients was inaugurated 
in a room of this delightful showroom. 
Here the leg-weary designer and his client 
may rest, be refreshed, and lose nary a 
moment of the always-too-full-scheduled 
shopping day. Incidentally, this newly- 
redecorated showroom is something to 
see! It has been cleverly partitioned and 
back-dropped with rich-textured Empire 
and Biedermeier papers to set off the al- 
most-room groupings of fine furniture. 
The shipments—arrangements for which 
took Mr. Schwartz behind the Iron Cur- 
tain—are from Vienna where magnificent 
reproductions are hand-made according 
to specifications by Barclay Square by the 
craftsmen there who are long-famed for 
their skill in this line. Prices are literally 
fractions of what you are able to buy 
similar-quality merchandise elsewhere for 

an important consideration on almost 
any job. Part of the new shipment (in 
now), includes a tremendous list which 
makes this a collection that should not be 
missed! William Waoltman, partner and 
acclaimed soldier-of-fortune, is continu- 
ally on-the-search for fine old things, and 
he and his staff of buyers scoop up—for 
you—treasures that will “sell”, an impor- 
tant consideration at this address, For top 
management here is well aware of the 


various problems of the interior designer, 





knows what clients will and will-not pay, 
carries only the former. Space, obviousiy, 
doesn’t permit an account of even a few 
pieces of the hundreds being brought in. 
What we do suggest is a very-soon visit 
in person to see this story of Biedermeier 
authenticity, quality, and value. 


ACCENT ON BLACK 
AND WHITE 


One of the smartest-to-the-eye color 
schemes to come into prominence is the 
black-and-white that has been sweeping 
the country. A particularly clever collec- 
tion of these fabrics has been introduced 
by The S. M, Hexter Co., of Cleveland— 
showrooms in New York at 509 Madison 
Avenue. There are ten in all—five mag- 
nificent upholstery weights (including 
stripes, textures, and a superb plaid); a 
hand-woven-look casement; a fine silk 
gauze; and a trio of delightful prints for 
draperies. This is a brilliant story in con- 
trasting blacks and whites with many a 
shade toward the grey to mottle it up a 
bit. Some even have a dash of red for 
spicy accent: all are of the same high- 
quality you have come to expect from 
Hexter. 


GLASS-WITHIN-GLASS : 
HAND-CRAFTED IN VENICE 


In the brief moments molten glass re- 
mains pliable the master craftsman must 
blow it or mould it into an article of 
lasting beauty—thus is the precision and 
skill necessary in forming the remarkable 
collection of decorative items at the show- 
room of Camer Glass, 33 West 46th 
Street, New York. Owners of one of the 
largest glass factories in Venice—dating 
from 1859—the Camerino men (father 
Mario, and sons Paul and George), 
commute between their New York show- 
room and their Venetian factory to bring 
to the trade some of the most exciting 
glass objects we’ve ever seen! Formerly 
the glass had to be blown into a hollow 
ball, then shaped. Today, however, a new 
method of hand-working the glass has 
been most successful. Eliminating the 
blowing, the glass is drawn and shaped 
into a solid mass. Then layer upon layer 
of glass in various colors is placed one 
upon the other. This latter method is 
outstanding in the case of lamp bases— 
parrots, glass figures, free-forms, and an 
endless assortment—which are truly eye- 
catching. Lastly, the newest technique has 
included both skills. The result: a solid 
mass of glass within which nestles a blown 
figure of bird or fish. The lamp bases are 
mounted on mahogany, ash, or walnut 

topped with made-to-order shades: the 
complete units retail from $28 to $135 
or slightly higher depending on type of 
shade and finishing. Other glass objets 
d’art here include a variety of bowls, 
ashtrays, small figurines, etc. Glass 
chandeliers come in all types and sizes 
with special accent on the metal-and-glass 








combinations so popular now. This is a 
truly beautiful-because-of-its-wares show- 
room where you cannot but appreciate 
the years of hand-skill which are born 
again in every glass treasure you see 
there. 


CHANGE OF ADDRESS 
FOR THE OFFICE BEAUTIFUL 


Success breeds success, they say—particu- 
larly in the case of the business man 
whose office provides the backdrop for 
his business accomplishments—and you 
may be called upon to provide decorative 
proof of such. If so, plan to visit the 
gallery of fine executive office settings 
at the new showroom of Macey-Fowler, 
Inc., at 305 East 63rd Street, New York. 
The display technique here resembles the 
room-setting one which proves most help- 
ful in letting the client visualize just what 
the completed job will resemble. Tradi- 
tional and contemporary groupings are 
arranged and smartly accessorized much 
as they would be in action, Colors are 
stimulating as befit the stress of the busy 
day: texture and line are importantly 
considered. Two entire floors are devoted 
to exalting of the working address, so you 
can be certain of finding everything 
imaginable for the designing of an office 
for everyone from the meekest secretary 
to the most top-notch president-of-the- 
company. This firm—as you undoubtedly 
know—is an expert old hand in this field, 
and they will work wonders with you 
when called into the picture. 


WALLPAPER NEWS 
FROM BIRGE 


Flock papers which have been much in 
the public eye in the past few seasons 
have a new look as produced by The 
Birge Company. The difference is net so 
much in the designs themselves—which 
are contemporary, for the most part— 
but in the shadings which are achieved by 
blending several colors of lint fibers rather 
than using but one color as heretofore. 
In non-technical terms, this means that 
the designer works with a flexibility which 
results in a naturalism new to machine 
printing. Taking advantage of this proc- 
ess, Birge’s designers have gone in for 
all-over feathery designs, often in the 
palest colorations. Very much on the 
formal side, for contrast, in a Empire 
medallion in piercing strong cardinal red, 
white on grey, and jade on silvery green. 
Price is a factor which is of more than 
passing interest too—$6.00 to $7.50 a 
single roll. In a more down-to-earth vein, 
eighteen new trios of color-coordinated 
papers appear in something called the 
Forecast Originals line, Among the nicest 
of these is a textured cheviot-like paper 
called, somewhat mysteriously, ‘South 
Pacific’, which is one of those tiny all- 
over designs good for contemporary or 


Continued on page 42 
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Here is a new kind of modern furniture. 
Challenging . . . to stir the imagination 
of all. International in character, it is the 
work of the foremost designers of Italy 
and America. Neither boxy nor cold, here 
is modern whose lines are sculptured .. . 
quietly soft. Easy to live with . . . and 
work with, modern by Singer represents 


e 
an important contribution to modern fur- 
niture design. 


MONDAY, NOVEMBER 5 





modern by Singer 


...a fresh approach 
to modern furniture = 
design by these 
distinguished archi- 
tects and designers 


from... 
ITALY 
Gio Ponti 
Ico Parisi 
Carlo di Carli 
Carlo Mollino 


AMERICA 
Bertha Schaefer 


FOR OVER SIXTY-FIVE YEARS 
designers and makers of 
fine upholstered and 


cabinet furniture. 


Ml. Singer & Sons 


32-38 EAST 19 STREET, NEW YORK 3, ¢ IN CHICAGO: THE MERCHANDISE 


@ modern by Singer will be displayed at our Chicago Showroom in January, 


pf. 7 J * ¢ ; 
Son + Am . 


“FLORAL FANTASY” 


a 45 inch repeat on percale, 


linen, and antique satin 


(yf 


btu, 


PLAZA 9-0971 


XTILES INC. 


211 EAST 49 ST.,N.Y.17, N.Y. 
ATLANTA 59 The Prado N.E “a 
DALLAS-——-Bacon-Perry Inc 4 


LOS ANGELES——Boyer-Brown Inc f f 





The hard-to-find in period furniture, boiseries, lamps, 
chandeliers and other fine decorative accessories. 


She Gold “Dolphin- 


203 East 54th Street - New York ~- Plaza 9-4087 
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Inquire ahout our free color and sample service. Write Dept. C 
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53 Street, New York 
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SPECIAL ORDERS: 


Our new facilities for special order work 





offer you—the decorator, designer, architect— 








wonderful opportunity to get the finest furni- 
ture finished to YOUR OWN BLUEPRINT AND 
PLANS SPECIFICATIONS. 

















NEW CONTRACT DIVISION: 


We are equipped to handle large contract 








orders for hotels, lobbies and institutions. 





Larger factory production enables us to work 








at budget prices. 











In sum, then, Mittman is the industry‘s 
answer to many needs. You are cordially 
invited to see us at our showroom and see 
for yourself. 
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house or penthouse...in either modern or period rooms, Regency figure 
lamps in mottled black and gold... Georgian urns with crystal 
pendants...age-old alabaster in the hands of modern 
Italian-:masters...and opulent obelisks. See the entire new 
Fall collection of lamps, chandeliers, fixtures at Lightolier's 
Decorator Galleries, 11 East 36th Street, New York... 


1267 Merchandise Mart, Chicago —! 2th and Folsom, San Francisco. 


by LIGHTOLIER of course! & 
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MARKET, continued from page 34 


traditional interiors and very small spaces. 
And, in addition there are new papers 
for those who delighted in Birge’s earlier 
authentic plaids—the colorations are not 
necessarily authentic though. These in- 
clude the bold MacArthur and Mac- 
Gregor as well as small-scaled Shepherd 
Checks in five colorings. 


OLD PRINTS IN NEW 
FRAMES 


Youth, coupled with taste and talent is 
an almost unbeatable combination. Add a 
dash of enthusiasm and a real desire to 
work decorative marvels with the trade 
and the result is a brand new firm—- 
Parnassus, Old Prints and Paintings, at 
509 Madison Avenue, New York. The 
young couple who started it are David 
and Flora Jean Bartlett, and they have 
created in a modest space one of the most 
delightful displays of old prints available 
anywhere. The entire (and extensive) col- 
lection is old, and it runs the gamut of 
fine subjects that can be framed entirely 
to your order to complement any room— 
traditional or contemporary. All framing 
they do—whether it be crackle-gold, new 
mouldings inspired by old, Hogarth types, 
material and French mats, or any of the 
other varieties they do so_ well—is 
“proper”: proper in the period of the 
print itself, proper as to color and design 
of the subject. Happily when your client 
asks for “something old”, you can intro- 
duce her to this collection without getting 
the budget out of hand, for most of these 
handsome prints are less than a third 
their cost if reproduced today—and far 
more perfect as to technique. There are 
English sea engagements in aquatint; 
American prints from 1830; two sizes of 
Dr. Thornton’s flower prints (magnifi- 
cent in the large folio) ; Dr. Syntax minia- 
tures—1820: and amusing theatrical 
prints circa 1820. There are maps of the 
provinces of France; peasant costume 
prints; John Gould’s game birds; and 
many, many more. For the connoisseur, 
too, you'll find several very good paintings 
—mostly American primitives. Even if 
you are not in the market immediately 
for old prints or paintings, this is a 
stimulating new decorative source to visit. 


NEW FABRIC-SELECTOR 
TECHNIQUES 


Even as the ink drys on this page the 
exciting new showroom of Weavecraft 
Fabrics has opened its doors on the tenth 
floor at 18 East 53rd Street, New York. 
Designed by Paul Bry, this compact cor- 
ner space—bathed in north light—fea- 
tures a variety of clever innovations in- 
tended to simplify your fabric selections. 
Against a background of white (the bet- 
ter for an undistracted scrutiny of fabric 


colors), there is a display unit against 


one wall that shows full lengths of fabrics 


swinging free. In the room center there 
is a tower from which are swung ali- 
white fabrics—ready to be dyed to your 
particular color. And, for happy simplicity 
if you are interested in one special color, 
there is a unique system of sixty books— 
each consisting of a particular color. 
Thus, if you want greens, you sit com- 
fortably in one of the seats framing the 
room, and have a mobile rack with your 
color book conveniently pulled before you 
while you leaf through greens of every 
shade, every texture, with nary a wasted 
motion. In all, there are approximately 
one-thousand fabrics—-tweeds, plains, pat- 
terns, textures, damasks—and cuttings for 
each are filed so that you may have yours 
in a matter of moments. Other decorative 
techniques worth noting before you settle 
to the task of selection are the overhead 
pipes and rafters—painted in spectrum 
colors so they stand out rather than fade 
into the ceiling, and the black burlap 
backdropping the color-book system. 


COLOR TELEVISION— 
CUSTOM CABINETED 


In this era of TV enthusiasm, when prac- 
tically every client wants this entertain- 
ment giant fit into the home in some 
smart unobtrusive-when-not-in-use man- 
ner, it is well to learn of sources where 
television sets are being beautifully co- 
ordinated with custom furniture cabinets 
that are a pride and joy even when the 
programs are still. Such is the case at the 
very-much-aware showroom of Sherrill 
Furniture Company, 201 East 56th Street, 
New York, where color television by 
CBS-Columbia is on daily exhibit. This 
firm is equipped to offer the finest of 
cabinets to house almost any size screen, 
and to consult with you on the very tech- 
nical problems that are certain to arise 
when your client demands top perform- 
ance. Developments are so fast-moving in 
this field that we hesitate to give details 
here. Instead, check with this showroom 
for prices, styles, and other essential data, 
and plan your visit when you can show 
your client the color TV in action. Daily 
newspapers list program schedules. 


LAMPS AND FABRICS 
NOW AT FABRY 


The joint is really jumping at Fabry 
Associates, Inc., 6 East 53rd Street, New 
York. They have just completed an archi- 
tectural break-through which gives them 
a new west wing, Its future: to house the 
line of Kurt Versen pin-up and portable 
lamps. Also on display in the new wing is 
the complete line of Artweave Fabrics— 
an exclusive collection of hand-blocked 
prints imported by Fabry from Sweden. 
This is all in addition to the new and ex- 
citing contemporary items of furniture 
which are continually being added to this 
firrn’s line. If you haven't seen them lately 
now is the hour! 





OLD FRENCH VEILLEUSES 


A way of life, charming and serene, seems 
to come to life again when you view the 
collection of French veilleuses at the 
showroom of Adeco, 956 Third Avenue, 
New York. Part of the life-time collection 
of one man, this superb and unusual 
group includes these fine old pieces repre- 
senting periods from Louis XIV through 
Louis Philippe. In days of old, night 
lights were kept inside to keep the tea 
or chocolate bubbling all through the 
dark hours. Today they may be mounted 
as lamps or used decoratively as befits 
their beautiful shapes, materials, and 
colors. For your connoisseur-client, this is 
a delightfully unusual group you 
shouldn’t miss! Prices range from $20 to 
$150 retail. 


ABUNDANCE OF FURNITURE: 
SOME MINK- OR SABLE. 
FINISHED 


A display so varied that we can’t do more 
than hint at its vastness is at Croydon 
Furniture, Inc., 440 Fourth Avenue, New 
York. The specialties are bedroom, din- 
ing-room, and living-room groups—-with 
many an occasional item thrown in to 
activate the entire setting. One such is 
their new Dine-A-Way unit which does 
everything but cook the food for you. 
There are a variety of bars—for cvery 
mood and every taste: one, a breakfront- 
bar-desk combination is 72” long, has 
unique light-up features and sliding glass 
doors, comes in blond or cordovan ma- 
hogany. Another modern bar has illumi- 
nated sides, frosted glass on top, and lac- 
quered-to-your-choice insides. Just ar- 
rived at their showroom is a new French 
Provincial grouping for the bedroom: the 
wood is fruitwood, the finish is up to you. 
In the same mood is the dining-room set- 
ting which is expected even as we go to 
press. Some of the modern pieces are 
spiced via their use of exotic woods: a 
modern bedroom grouping has Venetian 
burl, another is beautiful in their new 
sable finish which shades from dark to 
light—the theory being that if your client 
can’t afford sables in the usual over-the- 
shoulder manner, at least she can awaken 
to that beauty in her bedroom. Still an- 
other ultra finish is the silver-blue mink— 
also for the bedroom: same theory. In 
all, there are forty-four bedroom group- 
ings in stock—surely an impressive display 
to show any client. Price range is from 
$350 to $1400 retail, depending—of 
course—on the various items you choose. 
Here, too, you will be able to see a great 
variety of dinette and Junior dining-room 
sct-ups—from the humble (and always- 
popular) maple groups to the stately 
18th-century designs. Another  to-see: 
marble-topped occasional and cocktail 
tables have just arrived in stock, 


Continued on page 129 
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and Carpets 


In addition to famous lines of 
Quality Furniture . . . see also 
the Quality Carpets at Stiehl’s, 
designed exclusively for pro- 
fessional decorators. 


Featured are newest weaves 
and custom colors, including 


Cloisonné—by Gulistan 
Nye-Wait sculptured carpets 
Rendezvous—by Bigelow 
Templeton Chenilles 
Zephyr—by Artloom 


These and other popular lines are now available 


in the Carpet Division at Stiehl's 


28 WEST TWENTIETH © NEW YORK Stell 
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RISK DAN<S 


Style No, A-8662, Printed on 50” Antique Strié 
Satin in seven colorways. Correlations 
available in over one thousand color tones. 
Exclusively for Decorators 


DECORATIVE FABRICS, INC. 
showrooms: 13 East 58rd Street, New York 22 
offices; 380 Second Avenue, New York 10 





+ Chicago, Seattle, Washington, D.C., Miami, Lang and Jolly, Lid,, Toronto, Canada 





“We are adding 
thousands 
upon thousands...” 


FRANK M. FOLSOM 


President, Radio Corporation of America 


“By a simple person-to-person canvass, we are adding thousands upon thou- 
sands of serious savers to our Payroll Savings Plan. Our employees are 
eager to contribute to the strengthening of America’s defenses while they 
build their own security. They know that individual saving initiative means 
a blow at ruinous inflation. They know that is the line on which all of us at 


home can make our strongest fight.” 


“Thirty days has September.” And every one of these 
September days is a D Day. In newspapers .. . maga- 
zines... over the radio... from the television screen 
...on billboards... contributed advertising will urge 
every American to “Make today your D Day. Buy U.S. 
Defense Bonds.” 

September days are “D” Days for management, too 
— Decision Days. 

If you have a Payroll Savings Plan and your em- 
ployee participation is less than 50% .. . or if you have 
not made a person-to-person canvass recently —con- 
sider this your “D” Day. 

Phone, wire or write to Savings Bond Division, U. S. 
Treasury Department, Suite 700, Washington Building, 


Washington, D. C. Your State Director will show you 
how easy it is to increase your employee participation 
to 70%, 80% —even 90% —by a simple person-to-person 
canvass that places an application blank in the hands 
of every employee. He will furnish you with applica- 
tion blanks, promotional material, practical sugges- 
tions and all the personal assistance you may desire. 


Your employees, like those of the Radio Corporation 
of America and many other companies will join by 
the hundreds or thousands because they, too, are eager 
to contribute to the strengthening of America’s de- 
fenses while they build their own security. Make it 
very easy for them—through the automatic Payroll 
Savings Plan. 


The U. S. Government does not pay for this advertising. The Treasury De- 
partment thanks, for their patriotic donation, the Advertising Council and 
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interior decoration 


Two hundred items, including antiques, contemporary 
furniture, rugs, paintings, lamps and accessories were 
contributed by members, clients and the decorative trades 
for auction at the Parke-Bernet Galleries on September 
13th for the benefit of the New York Chapter of the 
American Institute of Decorators. The auction was pre- 
ceded by a public exhibition and a two-day forum, “In- 
terior Decoration—U:S.A.,” at which were presented 
talks by interior designers outstanding in their field. 

The national president of A.I.D., H. Clifford Bur- 
roughes, spoke on “The Purpose of the Decorator” after 
the first day’s session had been opened by James Amster, 
president of the New York Chapter, who introduced the 
speakers. 

“Your home is the true reflection of your personality,” 
he said. “Keep it that way. Do not allow your home to be 
commercialized by using canned schemes of decoration. 

“Do you want a living room or bedroom to be like your 
neighbor’s? Obviously not. We accept mass production 
for some of our basic requirements at home, but you 
should never permit commercialized schemes of decora- 
tion to cross your threshold. It is your responsibility to 
preserve the sacredness of your home environment and 
make it beautiful and charming so that you, your family 
and friends may enjoy it to the fullest. 

“The best avenue of approach to accomplish this 
purpose is to seek the helpful guidance of an A.L.D. 
decorator. His judgment, through training and experi- 
ence, will establish without a doubt the determining 
factors that create a room of distinction, charm and 
livability, instead of a casually conceived room that may 
be about as interesting as last week’s cold potatoes. 

“You may ask, ‘How much will an A.I.D. decorator 
cost?” Broadly speaking, he will not cost you one cent 
more than if you attempted to carry through the work 
yourself. In fact, he frequently saves you money. His pro- 
fessional services may also be obtained on a consultation 
or fee basis for certain types of work. 

“To further the development of good design and 
decoration, the A.I.D. for the past twenty years has 
worked diligently with educators, students, the press and 
allied professional organizations in a constant effort to 
stimulate interest in, and advance the standards of, in- 
terior design. We are the recognized authority dealing 
with all matters pertaining to interior design. If you 
reflect back over the past twenty years, you will agree we 
have made great progress. America now has its own style 
of decoration suitable for the cottage or mansion. 


“The best way to start your scheme of decoration is 


U.S.A. 


right in your present home, whether it is a one-room 
apartment or a large house. It is useless to procrastinate 
in a frantic search for the ultimate.” 

In presenting “The Parade of Progress,” Gladys Miller 
gave a showing of A.I.D. activities during the twenty 
years since its conception in 1931, illustrated with colored 
slides. This was a reaffirmation of her talk given at the 
A.I.D. convention in Grand Rapids last April and re- 
ported at length in the May issue of INTERIOR DESIGN. 

The third speaker at the opening of the forum was 
John Gerald, who presented “My Favorite Client” as 
his topic. Excerpts of this talk are as follows: 

“When my favorite client comes to talk to her decora- 
tor about a job,” he began, “the first thing she does is 
to lay her cards squarely on the table. She knows how 
much she wants to spend, and she just plainly tells the 
decorator so. 

“If you have some particular problem, or what you 
might consider some fine piece of luck in that your 
father-in-law or brother-in-law owns a carpet factory 
and he is going to get your floor covering for you whole- 
sale, the fair thing is to say so at the outset. Complete 
honesty and frankness in the client is the first step in 
making that client a favorite of the decorator. 

“A favorite client is the client who, when she comes to 
the decorator, doesn’t come in and say, ‘We want to 
furnish a house now, and we want you to do it,’ then 
promptly goes to five or six other decorators to get their 
ideas—only to end up by becoming totally confused. The 
surest way of making yourself the favorite client is to let 
the decorator know that he is your favorite decorator— 
after you have talked to five or six others. The keystone 
of any successful job in decorating is, of course, a matter 
of confidence. 

“Before a decorator can undertake your apartment, 
he must know almost as much about you as your husband 
does (your husband, of course, must also be a part of the 
picture). And the favorite client never has the husband 
phone, in order to bring pressure, thinking that the man’s 
voice is the voice of authority. My favorite husband is 
the husband who calls to say, ‘Gee, it’s swell, Mr. Gerald, 
and my check is in the mail.’ Of course, if his secretary 
is phoning, you know at once that she is going to say, 
‘The check is in the mail and the balance will follow 
soon!’, whereas if the husband phones, you know the bill 
is going to be paid in full. 

“The favorite client doesn’t have her friends working 
behind the back of the decorator, either. I am always 


Continued on page 114 
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.The Greeks are ever with us... 
Accessories in the classic tradition 
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Porcelain Cache Pot Terra Cotta Bronze Rhyton 
on stand Tanagra Figures Marble Base 


74%,” high, $30.00 Retail 9” high, $12.00 pair Retail 73%,” high, $50.00 Retail 








Left to Right: 


Obelisk, Terra 
Cotta Black and 
White 





1614” high, $18.50 
Retail 





Kylix in Gold and 
Black Marbleized 
Wood 


10%” high, $60.00 
Retail 





Amphora in Black 
with Pale Olive 
Band. 


1534” high, $20.00 
Retail 








Prices are retail, Subject to usual trade discount. 


MOTTAHEDEH & SONS 


IN NEW YORK: IN CHICAGO: 
225 FIFTH AVENUE 1215 MERCHANDISE MART 


GHGgGgiGgigigs 


INTERIOR DESIGN OCTOBER 1951 























eeyeajajaye 





















































A complete line of Sleer coverings 


with the charm and craftsmanship 


of an earlier day ... custom-made 


of synthetic fibres at less than custom cost! 


To most decorators, SPINNING WHEEL brings to 
mind no demure Colonial miss running up a new 
wardrobe, but a superb line of custom-made hooked 
carpeting, in a variety of patterns, types, and tex- 
tures that are equally beautiful with birdseye maple 
or zebra wood, 

The technique—weaving yarns in and out of heavy 
monk’s cloth backing, coated with thick vulcanized 
latex—is now being duplicated in synthetic fibres 
for the entire SPINNING WHEEL line. Dozens of 
types—hooked, carved, random sheared, chenille, 


in 40 standard colors (or dyed to order)—are now 
available, and at considerable savings. We espe- 
cially urge you to see “Futuramic,” a straight loop 
weave, and “Blocktex,” a bold modern design—both 
in hard-wearing, dirt-shedding, mothproof, infla- 
tion-proof, viscose. 

Once again, Gotham spearheads the movement to 
bring you ever more beautiful carpeting at floor- 
level prices. 


Come see, write or call, PL 9-3388 


th wn CARPET COMPANY, inc. / 515 MADIGON AVENUE, NEW YORK, N, Y. 
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Often imitated . . . yet never duplicated, decorators have 
to recognize the unrivalled beauty of decorative magic, 
the exclusive glass veining process of ABBotr GLass. 

See it in a range of colors as interpreted in a complete line 
of mirrors and mirrored furniture accessories designed by 


Joun Lamp and Dick Fere. The pieces shown: 


No. 600 screen and No, 204 coffee table. CATALOGUE ON REQUEST. - 


ABBOTT GLASS 


factory: 156 EAST 120th STREET, NEW YORK 


2016 LOCUST STREET, PHILADELPHIA 
1866 COVENTRY ST., CLEVELAND HTS.,. OHIO 
58 E. WALTON PLACE, CHIGAGO 





INDUSTRIES 


EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, WN. Y. 
MILLS: LoFRANCE & PENDLETON, $, C. * LoFRANCE TEXTILES, WOODSTOCK, Ont., Can, 


27 BRANCHES TO SERVE YOU WITH UPHOLSTERY ond DRAPERY FABRICS and SUPPLIES 


ATLANTA CLEVELAND MINNEAPOLIS TORONTO 
BALTIMORE DALLAS wiw YORK KITCHENER 
BO410ON orreow PHILADELPHIA CALGARY 
BUNIALO GRAND RAPIDS PITTseURG MONTREAL 
CHAmoTTE KANSAS CITY 7 1ouN WINNIPEG 
CHICAGO 104% ANGELES SAN FRANCISCO VANCOUVER 
CINCINNATI miAMm Searre 
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Decorators find an end to their search for all 

the things they want in creations by Natale. 

There's more than meets the eye in this bedroom suite. 
These and companion pieces contain 

a multitude of refinements 

that possess that something extra that 


impress clients on sight. 


DESIGNERS OF THE WORLD'S FINEST FURNITURE 


Suid © Sens) 


550 FIFTH AVENUE, NEW YORK 19, N. Y,, PHONE: PLAZA 75380 





Showrooms; New York - Grand Rapids 


Send jor booklet “Sculpture in Wood”; enclose We for postage end handling. 
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values 


In the turmoil of world conflict it is easy to become disillusioned, even 
cynical, and lose sight of the guide posts that have directed us in the past. 


For all the accepted virtues and basic values of our civilization seem to be 
under attack, and to the average person viewing the world scene, it may seem 
that we are fighting a losing battle. Politicians and statesmen seem to have less 
responsibility and fewer virtues than heretofore. Foreign isms are endeavoring 
to undermine our basic concepts of religion, morality and economics, and in the 
midst of it all we are seriously considering the possibility of another world war. 


We may question ourselves as to what values are left. To begin with, there’s 
the family—the smallest unit in our so-called civilized society. But it is a very 
basic value, and it is up to all of us to protect it with all our might. Another 
value left is that of the home. The home can make or break the family. 
Pleasant homes generally mean happy families, and happy families mean a 
healthy and strong nation. 


All of which reasoning will eventually bring us round to the basic values as 
they affect the interior designer. Heretofore it has been a popular concept that 
only the well-to-do person can afford to be the client of an interior designer 
and live in a well-designed house. It is up to the interior designers to break 
down this barrier of nonsense. 


Get into the small homes of your community and work your magic. Seek out 
the people with modest incomes and help them to experience the harmony and 
dignity of living in a well-designed house. There may be less profit accruing 
from each job, but the net profits over a period of time should amount to a 
considerable sum. 


Besides it should give you a lot of satisfaction to realize that you are con- 
tributing to the strengthening of the foundations of the American home. 
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FRENCH VERNACULAR IN NEW 


Interior designers today, faced with the realities of 
modern design in their sources of supply and in the 
preferences of many of their clientele, find it increasingly 
hard in recreating authentic period rooms to recapture 
that spirit which animated the interiors of the past. For 
there is an elegance and a certain enthusiasm for its en- 
joyment that has been lost. And try as they may to 
invoke even its spirit, it ever recedes from their grasp. 
No doubt there have been too many decades, too much 
protesting between our own time and that when Europe 

in flower 

jut Interior Designer Princess Marta, in creating the 


interiors for the Fifth Avenue apartment of Archduke 


YORK 


Franz-Josef, has—by working with authentic period 
furnishings of the highest quality still in the possession 
of their distinguished owner—invoked the true spirit of 
the antique with a modern air, and in doing it has in- 
augurated several new ideas. These interiors suggest one 
of the intriguing little houses near Paris, in their day 
retreats for courtiers and their ladies weary of Court 
festivities. Actually the furnishings were removed from 
the Archduke’s country house and brought to New York, 
and it has been the interior designer’s problem to retain 


the country atmosphere in town. There is a certain bold- 


ness and energy in Princess Marta’s designing, an 


cagerness to experiment, that is evident at once. 
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A significant feature of the distin- 
guished living room created by In- 
terior Designer Princess Marta is the 
distribution of flowering branches and 
the use of reflecting mirrors to lend 
emphasis to its éclat. 


In the library is glimpsed the bronze 
bust of Archduke Franz-Josef as Grand 
Master of the Order of the Golden Lys 
de Navarre, by sculptor Rosario Mura- 
bito. The old armorial bindings are 
displayed in a new way to realize their 
full beauty. 


It will be found upon examination of the photographs 
that the Franz-Josef apartment represents a decorative 
treatment quite different from the usual salons of a 
generation ago, so frequently come upon in the homes of 
our famous collectors of antiques. Theirs was a less 
imaginative treatment of interior design, limited in both 
color scheme and period. No longer do we strip to the 
bare wood the painted paneling of old rooms, convinced 
that only the natural finish of the wood is pleasing. 
Color can be ever so much more interesting, as the 
library in the present instance proves. Nor is there heard 
today the old argument as to whether the furnishings of 


a room should be consistently of one period, or whether 
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eclecticism may be permitted to prevail. Not only are 


examples of Louis XV and the classic seen together, but 
modern furniture and paintings—all in good taste, of 


course—are introduced into the ensemble with no one to 





censure the gesture. If a voice is raised in objection, 
evidence by Moreau, le jeune is cited that a mingling 
of styles was not unknown in the eighteenth century. 

In the apartment pictured here the elevator foyer, 
opening into a large hall, has walls painted dark green 
as a foil for an antique Louis XV desk and flanking old 
gilt sconces. The formality of the white hall is estab- 


lished by a bare floor stained an old oak color, which is 
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continued throughout the apartment, and an antique 
Louis XVI white and gold console, over which has been 
hung an old gilt mirror and flanking gilt sconces holding 
candles. Completing this white and gold grouping are 
two Louis XV chairs, painted blue and white and up- 
holstered in tufted white satin damask, the only source 
of color except a vase of flowers on the console. 
Entrance to the living room is through spacious double 
doors beautifully paneled and gilded in the French 
manner, after designs by the interior designer. The color 
scheme of this delightful room derives its interest from 
an antique Aubusson rug developed in faded green, 
beige and off-white tones. And chintz curtains at the 
two wide windows at one end intensify the coloring, 
reiterated in the satin damask of upholstered furniture 
arranged in groupings in the room. Old wood picces, in- 
cluding a gilt console, a Chinese lacquered cocktail 
table, a2 Louis XV bombé commode and occasional 
tables, and the dark parquet floor are used to under- 
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But the focal point of the room, of course, is the open 
fireplace with Louis XV marble mantel, made doubly 
interesting by a garniture of antique Régence clock, 
flanking rococo candelabra and bronze doré andirons. 
Before the fireplace is a large eighteenth-century Chinese 
black lacquered round cocktail table, very rare and very 
beautiful, at either side of which has been placed a 
grouping of antique fauteuils and a little carved table 
with marble top, painted white and gilded. Over Louis 
XV consoles at cither side of the fireplace, and over an 
antique console between the two windows, mirrored 
panels have been installed utilizing antique mirror in 
sections, enclosed by baroque frames designed by the 
interior designer. 

Against the wall opposite the fireplace has been 


stationed a conversational grouping, consisting of a sofa 
and accompanying upholstered arm chairs and Louis 
XV cocktail table, This group, complete with Louis XV 
end tables holding Empire alabaster and bronze lamps, 
is made an integral part of the large room by a framed 
mirror panel matching those on the fireplace wall and 
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at the far end. Near the double doors opening into the 
library a Louis XV antique walnut gaming table has 
been set up with a set of four eighteenth-century Italian 
chairs upholstered in white silk damask. At the other 
end of the room, winging the door, are a Venetian 
secretary, now used as a bar, and a Louis XV commode. 
It will be observed that blossoming fruit foliage forms 
an important element of the decorative scheme; and if 
the idea is advanced that such large sprays may be 
wasteful, Princess Marta counters with the fact that just 
the opposite is true, that by using the flowering branches 
fruit that otherwise would fall from the tree and rot is 
enjoyed in its blossoming state. 
The interior designer has assigned a The library, opening off the living room, has paneled 
citing room for dining, in true cigh- walls constructed from Louis XV boiserie. The back- 


teenth-century French fashion, in the 


company of Boucher pastorals and of ground is a pleasing antique green, with moldings picked 
authentic Louis XVI moldings repro- 
duced from the original. 


out in old white, matching a Louis XV porcelain stove 
that has been installed in a corner niche. Additional 
color is contributed by the tooled leather bindings of the 


For the owner's office a quiet green 
and eggshell-white color scheme, in- 
spired by the paneled doors from an 
old chateau, was used as a background 
for a collection of family portraits and 
antique furniture. 












rare books and a fine old Gobelin, here not hung as a 
tapestry but enjoyed as a rug, at the suggestion of the 
interior designer. The furniture in this room consists 
mainly of a Louis XV bureau plat desk with leather top 
tooled in gold, upholstered fauteuils and low occasional 
tables holding the owner’s collection of valuable bibelots. 

Instead of the usual dining room designed in the 
customary manner, a small sitting room has been ap- 
propriately fitted out for the purpose in true eighteenth- 
century fashion. Against one wall a Louis XV sofa and 
two chairs, upholstered in white silk damask, with 
flanking occasional tables and lamps, have been ar- 
ranged for conversation. Before the window, opposite, a 
Louis XV table painted blue and white and especially 
designed to accommodate four persons at luncheon or, 
expanded, to take eighteen at a large dinner party, has 
been placed for dining. Against the two other walls are 
a Louis XVI antique commode and console respectively, 
both beautifully carved and topped with white marble. 
The chief feature of this delightful room, however, is its 
background. The walls have been painted grey-green as 
a foil for two pastoral scenes by Francois Boucher, and 
divided into panels by Louis XVI reeded plaster mold- 
ings ornamented with ivy leaves in natural color, re- 
produced by the interior designer from an example of 
the period and treated to resemble old pickled wood. 
The rug, designed to leave a wide border of the floor 
showing, is unpatterned and dyed grey-white to match 
the panel moldings and the ceiling. The wide window 
is fitted with curtains or grey-green silk taffeta, richly 
shirred and pleated, and with accompanying adjustable 
silk window shade shirred in the French manner. Acces- 
sories here are very fine, consisting of Louis XVI gilt 
bronze candelabra, a pair of rare gold-encrusted amethyst 
vases and an example or two of Sévres. 

The floors throughout the apartment have received 
special treatment from the interior designer in order to 
obtain a beautiful dark finish, and the result is a non- 
slippery and unscratchable surface that is glossy and 
spot-repelling, yet retaining the beauty of the graining. 

The master bedroom, office and bathroom comprise 
a suite situated off the main hall. The office has oyster- 
white walls and curtains to match the color of the 
antique painted doors, removed from an old chateau. 
One entire wall here provides a background for the 
owner’s collection of engravings and family portraits. 
The Louis XVI desk, like that in the library, is a bureau 
plat example outlined with ormolu. The desk chair is a 
cane fauteuil with separate cushion, and flanking the 
desk is a pair of Louis XV side chairs upholstered in 
olive-green silk damask; a pair of Louis XV stools at 


the desk has been upholstered in pastel green velvet to 


match the rug 


Continued on page 113 





The master bedroom has a_ color 
scheme developed in royal blue and 
gold, underscored by needlepoint up- 
holstery and the graining of a dark 
oak floor and furniture of old marque- 
try and of painted wood. 
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LEFT TO RIGHT 


More delicate than most, this tiny chandelier 
of old imported cast brass boasts hand 
polished prisms. Its body length is 18”, 
with a 20” spread. From a large group at 
Halcolite Co., Inc. 


The mobile moves into the lighting field with 
this pendant fixture. In eggshell white, ex- 
cept for the revolving units in different 
colors, which may be detached completely, 
for more conservative souls. Gotham Light- 
ing Corp. 


A two-light sconce with an _ international 
flavor, which would be equally at home in a 
French, English, Italian, or American in- 
terior where the prevailing scheme is classic 
revival, Hand-carved and gilded in the great 
Italian tradition. Length 27”; width 13”. 
Interiors’ Import Co., Inc. 


A bronze bird cage chandelier, in gold and 
color finish, finely detailed, adds a touch 
of fantasy to a foyer or powder room. You 
contribute the bird from your own collec- 
tion. With one center lighi, the fixture meas- 
ures 30” in height; 13” in width. Greene’s 
Lighting Fixtures, Inc. 


A fine old Louis XV crystal and metal ap- 
plique is delicate and restrained for a rococo 
room of distinction. It measures 28” in 
height; 14” in width. From Samuel L. 
Dinkelspiel. 


A legacy from the great tradition of France 
in the mid-18th century, this two-light sconce 
in bronze doré comes 13” in diameter, 21” 
in length. From Charles J. Winston & Co. 


The restraint of the First Empire is exempli- 
fied in this simple chandelier which combines 
ormolu and cut crystal, polished and faceted 
great octagonal prisms. Yorkhaven Galleries. 


Designed by Robert Gitlin for the room 
where ceiling illumination is desired with- 
out the use of a chandelier, this unusual 
fixture comes in a brushed aluminum finish 
(other finishes on request) with tiny per- 
forations for sparkle. From Ledlin Lighting. 


Imported from the Swedish provinces, this 
forthright sconce embodies the refreshing 
directness associated with the best of that 
country’s products. 1744” diameter, At 
the New York showroom of Bonniers. 
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LIGHTS ON 


It is some time since a well-known architect uttered 
his by-now famous words to the effect that there were no 
good modern lamps, therefore he was not going to use 
any in his new house. The lighting picture has changed 
—with the rest of ideas—since then, and this fall will see 
a thoroughly middle-of-the-road policy on the part of 
most manufacturers and importers. In the first place, the 
lamp, as such, once practically banished from the “good” 
contemporary interior, is back in full force. Whether 
mixed with purely functional, concealed architectural 
lighting or standing on their own merits, the new lamps 
have much in the way of imagination to offer. New 
designs use metals, ceramics, and glass, alone, or in easy- 
to-live-with combinations, to give warmth, and a play of 
light and shadow to many an interior which would be 
irrevocably stark and cold without them. The day of the 
attention-getting design is rapidly passing, at long last. 
Instead, lighting fixtures of all kinds, table, floor, wall,and 
ceiling, are noticeably quiet and restful. There is new 
emphasis on lightgiving function; less on tortured tricks 
on the part of the light sources per se. Lamps and light- 
ing fixtures aplenty are interesting in themselves, either 
for their form or their content, or their execution, but 
the best are those whose virtues are a secondary discovery. 
More and more there is a tendency for lamp designs to 
shun fashion and set about, instead, to attempt a thor- 
oughly contemporary design which will be “good” in 
modern or period 1951 rooms, with a kind of datelessness 
which the best of design somehow always achieves. In 
this connection, the old “dated” floor lamp is back among 
us with a vengeance, but in shapes and sizes that mama 
would scarcely recognize. Chief virtue—outside of their 
very considerable improvement in appearance—is the 
fluidity and flexibility to be found in the new floor models. 
And chiefest of all these is their concentration on casting 
their beam where it does the most good. The same lamp 
which throws a glareless indirect spot ceilingward can yet 
float down to touch the very pages of a novel so that the 
most myopic of us cannot continue to complain of eye- 
strain. Few rooms are so good that they cannot be made 
or unmade by their lighting schemes. Fortunately today's 
market offers enough of the good variety so that a whole 
series of interiors should come alive, and be stimulating 
in direct proportion to the shopper's imagination, 














































An example of the new trend to low floor 
lamps, this completely flexible two-light 
model stands 50” high, comes in all standard 
colors in fire-baked enamel finishes. Dusk 
grey; coral red; sage green; terra cotta; 
desert gold. A Kurt Versen lamp at Fabry 
Associates, Inc. 


2 Gilbert A. Watrous designs a modern lamp, 
irresistably reminiscent of an amiable gi- ee ME ad 
raffe, with its long neck and metal tripod “ 
base. Chosen for the June 1951 Good De- 
sign Exhibition. By Heifetz Mfg. Co. 


3 One of the most dramatic of the new light- 
ing fixtures imported from Italy is this tulip 
spray of eleven lights which spring from a 
polished brass base. Each flower differs, in 
reds, white, black, greens and browns. Over- 
all height: 7%’. Base diameter: 13”. Im- 
ported by Raymor, at Richards Morgenthau. 














Reverting to the classics, this new standing 
fixture has overtones of ancient Rome. 
Three slender white shafts support a shallow 
but generous white glass bowl. Also in black, 
it measures 65” high. From Lightoiler. 





Reminiscent of some of the earliest lighting 
fixtures of history, this standing lamp comes 
in wrought iron with a “gold rubbed” finish. 
Its four candles and opaque shade are white. 
15” x 36”, overall. Parzinger Originals. 





The old student lamp comes smartly up-to- 
date in this 15” version executed entirely in 
brass. Cylinders are of glass, Lumerith 
shades are handmade. General Lighting Co. 













Designed by Harry Gitlin, this table lamp of 
suavely simple line comes with base and 
stem in soft black, reflector in soft white, 
23” high. Also in floor lamp height of 46”. 
Middletown Manufacturing Co. At Hansen. 


Made entirely of imported crystal, each ele- 
ment hand cut and wood polished, this ele- 
gant hurricane measures 21” in height. 
Bibi & Co. 


Johnson & Brooks, who worked in London 
around 1820-35, created this pair of dis- 
tinguished argand lamps with their fine 
detail in black and gilt bronze. They measure 
14” in height, overall, with a spread of 13”. 
A. R. Nesle & Co. 














Combining simplicity with a pleasing sense 
of movement, Harry Lawenda designs his 
41” orb in wrought iron for Kneedler-Fau- 
chere in California. 











A new portable lamp stands, can be pinned or 
hung up. It comes in tubular, black oxidized 
steel, with an aluminum shade, 14” in diam- 
eter, finished in baked, parchment-tened 
enamel. Its height: 16” overall. Nessen 
Studie, Inc. 





















































Sa ed tii telenentiienadhentiteens.saienaiiitestanen tote ee 


the third annual 


NATIONAL HOMEFURNISHINGS SHOW 


Lately it has become more and more evident that a 
room which has efficiently arranged seating, an easy-on- 
the-eye color scheme, an uncluttered yet lived-in look 
and good lighting is a “welcoming room”—one a client 
likes to come home to or to receive her friends in—and 
today, when the pace of living seems jet-propelled, the 
security and charm of the well-designed room seems 
more important than ever as a place where one can relax. 

A world of inspiring ideas in welcoming rooms—all 
gathered together on three great floors under one roof— 
was presented at the third annual National Homefurnish- 
ings Show, in New York at the Grand Central Palace 
from Sept. 20th through 30th. The purpose of the show, 
as explained by S. Robert Elton, the director, was to 
delineate how today’s living can be made easier, more 


comfortable and more beautiful. 


Continued on page 109 


The dining room by Interior Designer 
Mrs. Henry Parish II, captures the de- 
lightful atmosphere of a_ French 
country house, with its antique pro- 
vincial furniture, textured cotton rug 
and walls draped in green and white 
chintz. Hand-woven baskets are used 
as decorative containers for ferns. 


A morning room that can be adapted 
as part of a dining or living room has 
for its theme dining au buffet in the 
Continental manner, schemed by In- 
terior Designer Harriet Sherry, A.1.D.; 
the floor covering is a textured striped 
remnant of cloth dyed and seamed to- 
gether right over the floor. 


For a delightfu! sitting room in the 
French Provincial tradition, Interior 
Designer Catherine Cowdin has em- 
ployed a butterfly motif that appears 
in the voile curtains and upholstery 
fabric of two occasional chairs; and 
coral aceents give a gay, crisp effect 
to a chartreuse-grey color scheme, 
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Decorated window shades and the ac- 
cessories used in a living room as- 
sembled by Interior Designer Beatrice 
Kendall, A.I.D., confer a _ definite 
Oriental quality. 


A party mood, expectant of music, 
characterizes the brilliant interior cre- 
ated with directness and éclat by Earn- 
shaw, Inc., A.I.D., Interior Designers. 
The floor is fabricated of squares of 
glass, and a trompe loeil window sim- 
ulating a balustraded terrace, adds in- 
terest to a wall mirrored from floor 
to ceiling; curtains are green and white 
saileloth, walls white shiki silk paper. 


A one-room apartment, by Interior 
Designer Ellen Lehman McCluskey, 
A.I.D., has a Georgian needlepoint 
rug laid over spruce-green painted 
flooring as its focal point; chintz cur- 
tains match the canopy over the day- 
bed, and a select grouping of antiques 
and accesories complete a_ colorful 
and charming setting. 


Against a background of brick wall- 
paper and wire-brushed oak walls, 
Interior Designer Virginia Conner 
Dick, A.I.D., has set a striking dining 
room grouping of bleached ash; the 
table features a mirror-top lazy- 
Susan, and the sideboard has a built-in 
hot plate underneath the center panel. 
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Lighting is an integral part of the 
living room by Interior Designer 
Bertha Schaefer, A.I.D., and drama 
has been injected by the brilliant mod- 
ern painting of Artist Balcomb Greene 
and a Gothic chandelier aglow with a 
hundred low-wattage light bulbs. 


A guest room, theoretically, should be 
a hotel room in the home. But the 
guest cannot ring for room-service, 
so his every need should be anticipated. 
Here Interior Designer Karl Stein- 
hauser has developed such an interior, 
perfect for the comfort of either man 
or woman guest. 


A striking instance of ingenuity in 
interior design is revealed by an in- 
spired one-room apartment keyed to 
the tempo of today’s living by Interior 
Designers Kim Hoffmann, A.I.D., and 
Stephen Heidrich. The sofa opens into 
a double bed, the cocktail table has a 
reversible top upholstered to form 
a bench when turned over, and two 
end tables, either of which can serve 
as a desk, when placed together can 
serve as a dining table for six people. 





That a city bachelor’s compact one- 
room apartment, measuring only 10’ x 
12’, need not lack for spaciousness and 
decorative interest while serving for 
living, dining, sleeping and study, was 
proved by Interior Designer Celia 
Endore; the use of a screen in lieu of 
draperies at a window with an unde- 
sirable view is noteworthy. 


The room by Interior Designer David 
Ayers, showing French Provincial in- 
fluence and an interesting selectivity 
of furniture, although designed es- 
pecially for television may be used as 
a guest room or library. 


Fabrics from Scotland and Sweden, 
wall covering from Japan, accessories 
from Italy and furniture from America 
are skilfully blended by Dan Cooper, 
Inc., A.I.D., for a livable “Round the 
World” room. 
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For a bedroom employing a collection 
of carved eagles assembled by the 
hobbyist-client as its decorative motif, 
Interior Designer Paul R. McAlister, 
A.1.D., L.D.1., has used wrought iron 
furniture in a bright new way; an 
alcove, not shown, is fitted out with a 
small bar and furniture for lounging. 


The focal point in a black and white 
foyer-dining room created by Mildred 
Irby Associates, Ltd., A.1.D., is a color- 
ful modern canvas by Artist Keith 
Martin. The eclectic tastes of the owner 
of this interesting room are evidenced 
by a white Moroccan rug, the use of 
cushions on the floor and the origina! 
designing of the furniture. 


For the client who “lives in the city 
but dreams of the country,” Dorothy 
Draper, Inc., Interior Designers, pre- 
sent a slat house, cleverly interpreted 
with a wall of lime-green Peruvian 
linen draped from shiny brass knobs 
at the ceiling line; a big table doubles 
as a dining-television table; black 
wrought iron chairs have magenta- 
pink cushions; and the linoleum floor 
has wide black and white stripes. 
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A modern terrace room in a garden 
effect, by Interior Designer Rosemary 
Dudley Clark, A.I.D., has masses of 
foliage and flowers accented with an- 
tique copper, wrought iron gates and 
a lead figure. 


The charm of the popular play, The 
King and I, gave Interior Designers 
D’Argout and Ferguson the opportun- 
ity to combine interesting Victorian 
furniture with a wealth of color and 
design from Siam. 
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It will be observed that several of the newest lines of 
modern underscore the “easier living” aspect of style, 
with emphasis on simplicity, economy and flexibility, re- 
sulting in pieces that combine Early American charm 
with the technical perfection of today. Thus we have a 
rapidly developing style tradition that is contemporary, 
yet completely “native American.” The rising vogue for 
this type of “provincial” may be interpreted as meaning 
that both traditional and contemporary versions of the 
various styles are needed to meet the requirements of the 
more casual manner of living today. 

In such a wide variety of interpretations, woods natu- 
rally embrace numerous types and finishes, including 
cherry, birch, beech, maple and fruitwoods in browner 
tones for traditional patterns, and in the contemporary 
maple in a dark, almost black, finish, combined in inter- 
versions one finds wormy oak, chestnut, walnut, and inter- 


esting two-tone finishes. 


furniture spotlight 


ABOVE: Regency bookcase-cabinet, nicely 
finished with such fine details as cock 
beading, specially designed ormolu and 
matched crotch mahogany panels. 14” 


37” x55” high. Harry Meyers Co. 


RIGHT: Modern shaped mahogany cock- 
tail table, the slab top fitted with five 
sliding trays that double the serving 
area; legs lacquered black. 19” x 66” » 
14%” high. Designed by Farkas-Baer- 
mann for Hampton Shops. 


BELOW: Modern nesting chair, 4%”, 34%” 
or 4” enameled steel, black-enameled 
plywood seat, suitable indoors or out, an 
outstanding design by Sir Ernst Race. 
Waldron Associates. 


RIGHT: Modern bench, bleached maple 
frame, seat smartly upholstered to re- 
semble separate button-tufted cushion. 
141%” x30” 23%” high. Designed by 
Parzinger for Hofstatter’s Sons, Inc. 








Modern dining group, and 
room divider with sliding cane 
panels on either side; table 


extends to seat ten. From 
Sligh’s Cross-Country furni- 
ture, Grand Rapids Chair Co. 


Pembroke gaming table, ex- 
quisitely proportioned and 
fitted with sliding top for 
backgammon or chess, 30” x 
30” x 30” high. F. J. Newcomb 
Co., Inc. 


FAR RIGHT: Upholstered 
chair, graceful rounded arms 
and front to give it great dis- 
tinction; interesting button- 
tufted back, comfortable 
down cushion, welted seams 
and flounce with smart reverse 
pleats. 30” x 32” x 34” high. 
Dumont Upholstery, Inc. 


Directoire or Biedermeier set- 
tee, cherry in a pleasing an- 
tique fruitwood finish, beauti- 
fully carved back panels and 
upholstered seat. 20” x 58” x 
33” high. From the new Fruit- 
wood group at The Nahon Co. 
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ABOVE: Hepplewhite breakfront bookcase, hand- 
made replica in old mahogany, the interior lined 


with moiré silk. 16” 84” 91” high. Florian Papp. 


RIGHT: Regency mahogany cabinet, extraordinary 
for its concave front, with brass grille and specially 
designed ormolu; backs of shelves fitted with antiqued 
mirror. Edward Pashayan & Co., Inc. 


BELOW RIGHT: Modern sofa, birch or walnut frame, 
eaned sides and upholstered back and seat. 29” « 81” » 
31” high. Matching chairs and sectional pieces. 
Lehigh Furniture Corp. 


BELOW: Modern open armchair, Cordite-laced back 
and seat, fitted with innerspring cushions for supreme 


eomfort. 23” « 24” » 29” high. Ficks Reed Co. 


Modern bar on casters, fitted with two 
drawers, tray and shelf with Formica sur- 
faces, korina wood in any finish. 15” x 


29” x 291%” high. Advance Design. 





ABOVE: Modern storage units, each 19” x42” x31” high, matched 
graining and many attractive features in design, available in walnut, 
korina or mahogany. Fabry Associates, Inc. 


ABOVE: Regency mahogany dual dresser, part of a bedroom group, 
recommended for its serpentine front, fine carving and ormolu; choice 
of finishes. 72” or 80” wide, 34” high. Capitol Furniture, Inc. 


BELOW: Tuxedo sofa of graceful lines, opens ingo a bed, luxuriously 
upholstered, and with inverted pleats on flounce to give it added interest. 
32” x 84” x 32” high. M. Mittman Co. 





TOP: Leuis XV walnut folding gaming 
table with tooled leather top, will be 
attractive in a foyer as a console, provides 
chess and backgammon surfaces. 34” » 
34” x 30” high. The Cassard Remane Co. 


ROTTOM: Louis XV bergére, entirely up- 
holstered and handsomely finished with 
nails, fine hand-carved walnut frame. 
28” x 32° deep \ 35” high. Mever-Gunther- 
Martini, Inc. 
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BELOW: Modern bed with caned panels from the Pines- 
boro Contemporary Gallery collection designed by Swartz 
and Young for Menasha of Rockford. Soft waxed pine 
finish, pewter spoon hardware; bed in standard sizes, stands 
151%” x 20” x 27” high. Big Rapids Furniture Co. 


ABOVE, LEFT: Modern single-pedestal 
desk, keyed to the tempo of the times, 
adaptable for office or home use, filing 
space in one drawer occupying two center 
drawers. 42” x69”x29” high. Stow & 
Davis design at Macey-Fowler. 


ABOVE: Modern armchair, capacious 
proportions, combines cane with mahog- 
any, and is designed with a comfortable 
shaped cushion back. 28” x 31” wide x 31” 
high. Grosfeld House. 


LEFT: Modern sofa, 84” long, smartly 
designed with tight seat resembling a 
luxurious separate cushion, button-tufted 
back. Dunbar Furniture Corp. 








Louis XV commode with drop-front 
drawer at top fitted as desk, excellent for 
small rooms; mellow fruitwood or ma- 
hogany. 21” x 40” x 36” high. Ruder Bros. 


Empire sideboard, made in France of 
beautiful cherry burl and fitted with 
marble top and specially designed ormolu, 
finest construction throughout. 1914” x 
72” x 38” high. Sherrill Furniture Corp. 


INTERIOR DESIGN OCTOBER 1951 


ABOVE: Georgian breakfront, impressive in size and of 
superb construction throughout, concealed writing shelf 
with tooled morocco top, generous drawer and cupboard 
space; beautiful matched crotch mahogany panels, cab- 
inet doors fitted with crown glass. 161%” 66” x 88” high. 
Century, Ltd. 


LEFT: Tambour desk, fine crote 1 mahogany with delicate 
inlays of rare woods, drawer-palls reproduced from a 
period example. 18” 35” 471%” high. H. Sacks & Sons. 












DESIGNING BUSINESS 


Starting on the premise that the average business man 














































spends more time in his office than he does in his home, 
the designers of interiors seen on the following pages 
have seen to it that there is less and less cleavage between 
the one and the other. Apart from the necessity of 
smoothing the operations of an average, or un-average 
business day, of replanning crowded quarters, or of re- 
locating and redesigning working areas, or of removing 
unnecessary office clutter, the interior designer is more 
and more convincing his client that in eliminating drab 
surroundings, or downright eyesores he is, in fact, de- 
signing for living. For the human element is never more 
important than in an office setting. What the skillful 
professional is accomplishing in office design is the crea- 
tion of a prestige setting of a person, or a product or a 
Continued on page 82 
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The executive offices of the owners of 
the Empire State Building comprise a 


spacious suite occupying an entire 
floor, and have been designed by 
Interior Designers Kim Hoffmann- 
Stephen Heidrich for the use of their 
clients who hold conferences from 


’ time to time with business friends. The 
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decorative style has been tailored to 
the personalities of the respective 
owners, with all the offices in the con- 
temporary manner and furniture spe- 
cially designed. The work of the interior 
designers also extended to the design- 
ing of the built-in cove lights and to 
the spot lighting over each desk, limit- 
ing the use of table lamps to a mini- 
mum. Pearl-grey broadloom carpet and 
blending walls of a lighter tone of color 
create a link between all rooms. 


A hall opening off the elevators was 
altered architecturally and enlarged to 
form the reception room giving access 
to all offices and accommodating two 
seating groups, the chairs upholstered 
in yellow antique satin, and a large 
black lacquered desk; this space gives, 
in turn, upon the rear hall with desks 
for three secretaries, the division be- 
ing indicated by low modern sofas 
covered in rust-red frisé. The curtains 
feature a non-objective pattern of 
rust-red, yellow and black on white. 
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To the right of the secretaries’ office 
is a room, with knotty pine walls, 
dominated by a paneled desk set 
against dark brown curtains with a 
blue and green leaf pattern; a red 
desk chair injects a note of contrasting 
color, as in a Brueghel painting, which 
is accentuated by a leaf-green sofa, 
opposite, and black-and-absinthe up- 
holstered chairs. 
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The office to the left of the secretaries’ 
space is high-lighted by a large curved 
walnut desk with fluted pedestals and 
curtains of a hand-woven fabric from 
Germany, self-patterned and of a pleas- 
ing yellow; more color is introduced 
by an orange-red and gold fabric with 
nubby texture on the chairs; the grow- 
ing plants are a notable feature, both 
for color and design value. 2 Sipe: 


A splendid view over the Hudson River 
toward New Jersey is one of the at- 
tractions in the west office; other good 
features include a library, radio and 
record-player mounted in natural wal- 
nut to match the desk, murals on the 
doors painted by Stephen Heidrich, 
a sofa grouping and handsome acces- 
sories. The white curtains patterned : 
with a grey-green Piranesi engraving . 4 

matches the sofa color, and chairs are é 
upholstered in an orange-red nubby 

fabric for contrast. 











In the east office a mural by Maguerite 
Clempner supplies the color scheme, 
dramatized by curtains patterned in a 
bold orange and yellow design on 
white, for attractive oak paneling and 
furniture finished to match, including 
a pair of desks to face each other. By 
Interior Designers Kim Hoffmann- 
Stephen Heidrich. 
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Joseph B. Platt Associates, realizing 
the validity of the old truism about 
first impressions, have created three 
reception areas which greet the visitor 
on three different floors of Doubleday 
& Co., Inc.’s new offices in one of 
New York’s latest skyscraping, myriad- 
windowed office buildings. Though 
these areas are momentary resting 
places for a busy public, they have 
much of the serenity and warmth of 
a well-designed home. Colors are 
muted greys, beiges, livened with bril- 
liant burnt orange. Dawson, Oliver & 
Murtagh were the architects of the 
overall plan. 
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F fs IN- 
SYLVANIA. 


Designer Herbert Merrill, confronted 
with a typical loft space in New York’s 
congested garment district, trans- 
formed a tiny space for the Supreme 
Coat Co. with the skillful use of mirror, 
large areas of curtain. Both serve to 
fool the eye and mask undesirable 
architecture and view. Buyers are 
seated comfortably on gay banquettes 
(more on the left, not shown), and 
coat models parade from behind a 
large flexible screen (left). Colors are 
muted—lime, grey and chartreuse. 
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Leon Gordon Miller, designer, used 
custom built furniture, hand-blocked 
draperies, and hung paintings by 
thirteen Cleveland artists, commis- 
sioned special ceramics, for the Cleve- 
land offices of the Central Cadillac 
Company, to create the kind of atmos- 


phere in which a luxurious motor car 
could be sold. The president’s office 
fills a structural alcove with a nine 
foot sofa, cleverly separates a necessary 
conference table from the office proper 
by a translucent wall of structural glass. 
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profession, a room, or series of rooms, compounded 
subtly, part from the stern necessities of a complex busi- 
ness economy, part from sheer theatrics, and part from 
personal tastes. Reflecting the trend toward more subtle 
and more substantial schemes in domestic interiors, these 
offices are all characterized by a simplicity and a warmth 
which belie the sheer weight of the volume of business 
behind the scenes. All of them concentrate on surround- 
ing executives and customers alike with psychologically 
pleasant colors, materials which reduce fatigue from 
glare and noise, and deep comfort in upholstery. And 
many of the new offices have made a point of valid art, 


either in paintings or sculpture or both. Best of all, the 





art, and the accessories turn out to be the expression 


of the occupant’s own taste, for it seems to be a truism 
that there is none so fierce as the executive bearded in 
his den. He wants what he wants when he wants it, and 
that he is turning more and more to interiors of quiet 
good taste is a tribute to an army of professional designers 
who have beat the drum for beauty and eye appeal, who 
have looked at too-familiar daily surroundings with a 
fresh eye, and have convinced the high-salaried executive 
tia‘ it is only smart to combine well-known psychological, 
engineering and aesthetic principles and apply them to 
business. 

Continued on page 113 



























































Veering sharply away from the old- 
fashioned concept of what a Stock 
Exchange firm’s offices should look 
like, Jack J. Dreyfus, Jr., senior part- 
ner of the New York firm of Dreyfus 
& Co. commissioned a woman, famed 
Maria Bergson, whose clients include 
Time, Ine., Container Corp., and 
Parker Pen Co. to design a scientifi- 
cally functional working area that would 
at the same time provide a cheerful, 
friendly atmosphere to the firm and 
their customers. Mr. Dreyfus’s office 
is designed for informal meetings of 
from six—around the big, specially 
designed executive desk—te twenty to 
twenty-five, using additional benches 
ranged against the walls. Both desk 
and coffee table extend by the use of 
concealed drawers, their functional 
mission. Cove lighting simulates sun- 
shine where an undesirable view is 
masked by loosely woven textured cur- 
tains. Spots cover table, planting, and 
conference desk. Colors are warm— 
chocolate in the wall-to-wall carpeting, 
strong mustard in tweedy cushions, 
textured sofas, natural grass cloth wall. 


Maria Bergson evolved her scheme for 
the largest Board Room in Wall Street 
only after an exhaustive study of 
methods of operation. Keynote of the 
plan is Dreyfus & Co.’s concept that 
the customer’s brokers should receive 
the best possible facilities and that the 
executive offices should be considered 
of secondary importance. Require- 
ments: to achieve customer conven- 
ience; to reduce crowding; to provide 
for expansion of departments. Large 
panels of glass permit easy viewing of 
over-size tickers from private offices 
and conference rooms. Lighting fix- 
tures, the subject of special study, are 
recessed three inches deeper than or- 
dinarily to cut down surface bright- 
ness. Split bamboo in curtains and 
around columns contrast with rich wal- 
nut panelling. Individual offices have 
one contrasting wall in colors, such as 
blue, coral, to give individuality. Bril- 
liant orange is used on cushions in the 
Board Room proper. Sound absorbing 
earpeting is in two tones of grey. 
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Belying its location on one of New 
York’s newest “glass-house” office 
buildings, the office of Bruce E. Shep- 
herd, Manager of the Life Insurance 
Association of America, is conservative, 
relaxed, and warmly human. Designer 
StephenP. Heilbronner uses a combin- 
tion of mahogany and fruitwoods, con- 
trasting with a misty blue-grey carpet. 
Other notes in the room are snuff 
brown, lemon yellow in the partridge 
percale which generously covers two 
walls of windows, russet and mustard 
leather in upholstery, burgundy in a 
nubby fabrie on a couch (not shown). 
Flowers, always in the room, contrib- 
ute to a rich palette. 


For the office of the president of Ford 
International, Interior Designer Hilde- 
garde Walworth transformed a stream- 
lined modern corner room in one of 
New York’s largest office buildings into 
a traditional 18th century English back- 


ground, using an English chintz, Chip- 
pendale furniture, and black matted 
prints and maps. Comfort is empha- 
sized in a deep luxurious sofa, two 
ample chairs, and large scaled lamps. 


Tom Lee, Ltd. was responsible for the 
designs of the buyers office at Adrian 
Stockings, Inc., high in the tower of the 
Empire State building. To make a 
little room more spacious, a monotone 
of cerulean blue in walls, carpet and 
draperies was used, punctuated by two 
cherry red chairs, The merchandise it- 
self is shown, jewel-like on individual 
pads on an over-sized coffee table 
which also serves for informal lunch- 
eons for office-bound executives and 
clients. Lamps reiterate the classic 
Adrian theme of Corinthian columns 
which flank a large window (right). 
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FALL FABRICS 1951 


Look for no portentous developments in the fabric 
world this autumn, no falling stars, no extraordinary 
phenomena which have heralded many another season. 
Instead, you will find the scene a contemplative one. 
Nothing demands special attention, nothing is over dra- 
matic or insistent in design or color. There is a new 
elegance everywhere, which gently underscores itself 
through repetition in houses large and small. The new 
textures, the new colors demand investigation only be- 
cause they are for the most part too subtle to be apparent 
to him who reads as he runs. The intricacies of weave 
and palette are the type which please the more by inti- 
mate contact. Their elusive qualities are a challenge to 
the hasty, a delight to the initiate. 

Continued on page 98 


“The Feathers”, a design suitable for rooms 
of any period, comes on 50” glazed chintz 
in direct colors, such as black, raspberry, 
peacock, deep mauve, on white. A 6” repeat, 
on eld wood blocks. Ramsona Fabrics, Ltd. 


Utterly feminine, “A La Mode”, a 48” glazed 
chintz, seen here in black and beige on 
white, comes in a variety of appropriate 
colors, such as mauves, purples, blues, pinks, 
and avocado. A 291%” repeat at Jofa, Inc. 


“Penguin”, a hand loomed texture, combines 
chenille, cotton and rayon for subtle con- 
trast, marches its design vertically to give 
a broken stripe. Typical of the new quiet 
fiber manipulations. Isabel Scott. 


A small scale textured square neatly breaks 
up horizontals as well as verticals with tiny 
nubby squares within a square. Vertical rib- 
bing and random weave add to a hand 
loomed look. At Henrose. 


No. 2218 is one of an army of small checks 
which have become increasingly popular 
this season. Tiny in scale, unobtrusive in con- 
tent and weave, they serve to point up the 
trend toward small scale upholstered furni- 
ture. Weavecraft Fabrics. 


Pure humor for its own sake, Harvey Smith’s 
nostalgic interpretation called “Do You 
Remember?” comes on heavy Peruvian 
linen, screened to look like a child’s chalk 
drawing. Riotous colors on black, navy. 
Patterson Fabrics, Inc. 


Black and ginger loosely woven tweed by 
Lesur, winner of this year’s Neiman Marcus 
fashion award, has been selected by Seymour 
Fox for a full length redingote with a raised 
collar lined in ginger-colored velvet. Full- 
ness at the back starts from simulated tri- 
angular coat pockets, placed over vertical 
slits. Paris-inspired melon sleeves. At Rike- 
Kumler, Dayton; Henry Harrison, Cincin- 
nati; Bonwit Teller, Philadelphia. 


All hats by Emme. 
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Appropriately titled “Soutache”, this print 
comes in four colors, including a_ pinky 
mauve, employs a completely new gold with 
an antique look, which is washable, does not 
chip or crack. On silk gauze, 50”. Gene 
McDonald Fabrics. 


Skillfully stylized, “‘Leaves” comes in Matisse 
colors, strong ultramarine, chrome orange, 
chrome yellow, on heavy Belgian linen. A 
bold design given movement by color juxta- 
position. 16” repeat. At Dan Cooper, Inc. 


“Tulip and Peony”, an informally drawn 
36” hand print on glazed chintz, is particu- 
larly effective on dark grounds such as gun- 
metal or black. Also on white, grey, green, 


yellow. At H. B. Lehman-Connor Co. 


Whimsical charm is exemplified by “Potter’s 
Holiday”, a nicely spotted design on a mod- 
ern picotage ground. In such fanciful color 
combinations as lime, cerulean, Mexican 
mauve and black on peat moss on cotton 
texture. Pacific Prints. 


Allan-Smith does “Flight” to order in any 
color or color combination on silk, case- 
ment antique satin, linen, chintz, or your 
own fabric. Completely modern in inspira- 
tion, its rhythm is implicit. Creative Looms. 


“A Fish Is A Fish” by Ken Scott, seen here 
on dead white bleached yarn Irish linen, 
comes also on gold stone, blue, green, white 
shantung. Vivid head colors. 21” repeat. 
W. B. Quaintance & Co., Ine. 


Uccello’s horse and figure drawings were the 
inspiration of this modern version of knights 
in armor called “Heraldry”. Printed in an 
entirely new technique of overprinting on 
linen, in rich heavy colorations. At the show- 
room of Morton Sundour. 


Charles Child devises ““Moth Wings” in ir- 
rideseent colors, such as two fuchsias, two 
greens—poison and bottle—mauve and india 
ink purple. 52” wide, with a 25” repeat, it 
comes on heavy linen. At the showrooms of 
Morley-Fletcher in New York. 


In a consciously full pattern, naturalistic, 
roses and thistles are unexpectedly juxta- 
posed in a design which radiates charm, 
avoids oversweetness. To custom order on 
a variety of cloths, the repeat is a generous 


28”. Jackson Ellis Co. 
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: New knobby but light texture in imported 


“lacy” fleece is used by Originala for a cas- 
ual coat with cardigan neck and froat. A 
voluminous separate fringed scarf can be 
worn in various ways. The fabric comes in 
many lush colors—royal blue, cardinal red, 
tobacco brown, purple plum—and closes 
with big matching plastic buttons. 

At Blum’s Vogue, Chicago; Ransohoff, San 
Francisco; Harzfeld, Kansas City. 


“Playing Card Royalty” by Estelle and 
Erwine Laverne comes in a scuiptured weave 
suitable for upholstery or drapery. Three 
print colors in a 24” repeat, it parallels the 
interest in “Alice”. At Laverne Originals. 


Unlike anything else in the current show- 
ings, Italy sends “Commedia” in melon 
greens and tangerine on fine cotton. Illusive 
in content and drawing, it combines nostalgia 
with sophistication. 50” wide with a 29” re- 
peat. At Hambro House of Design. 


Joan Patterson, developing processes of 
coarse yarn weaving adapted to the power 
loom, does this heavy, pure linen texture 
in copper, with a weft pattern which creates 
a strong three-dimensional effect. Presented 
by Silkar Studios, Inc. 


This looped rayon and cotton casement, 
which comes with or without gold or silver 
metallic thread, has the added advantage 
of rapid delivery when custom-dyed to any 
shade. The vertical stripe it forms is ap- 
proximately 41%” wide. Tolland Fabrics. 


The new textures have a simpler look, less 
involved weaves, less contrast of texture and 
color. Typical of these is a rayon and cotton 
nub in muted tones of bottle green, choco- 
late, grey and white, No. 5411 at Seala- 
mandré Silks, Inc. 


“Polynesia” explores the folklore of far 
off places in a return to the primitive. A 
geometric printed on a background of ab- 
stract “Pottery Chips”, it comes on 48” an- 
tique satin, in 27” repeat. Decorative Fabrics. 


Zeiinka-Matlick short barrel coat of black 
and grey Strook’s fancy fleece is narrowly 
double-breasted with two rows of shuttle- 
shaped plastic buttons. Another black accent 
is added by appliquéd black velvet arrows 
on collar and sleeve cuffs. Designed by 
Jeanne Le Gon. 

At Martin’s, Brooklyn; A. Harris, Dallas; 
Bullocks, Pasadena. 
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Diminutive birds are all but swallowed up in 
giant flowering branches in one of a new 
series, 36” wide, called the Cape Ann collec- 
tion. This one, “Rockport”, uses dusty pinks, 
mauves. Stroheim & Romann. 


“Gardenlark” on antique satin achieves a 
nicely broken effect with an essentially bold 
design. Modern or “provincial”, depending 
on its usage, it comes in brilliant orange, 
aqua, green, scarlet on grey. An 18” repeat 
on 50” fabric. S. M. Hexter & Co. 


Designed in Paris by Andrew Shunney, 
“Festival” is a country harvest scene which 
bows to the current interest in yellows and 
oranges, comes also in five other striking 
colorations. A 36” hand printed chintz with 
a 37” repeat. Greeff Fabrics, Inc. 


A new interpretation of the temple carvings 
of the Mayas, this hand print comes on 50” 
antique satin in strong mustard, slate blue, 
white on mauve. The intricacy of detail re- 
sults in a texture on a texture. At the show- 
rooms of Julore. 


“Place Vendome” continues the trompe 
loeil tradition in a loosely painted design 
in typically French colorations such as pink 
and mauve on pale grey, mauve and blue 
on pink, mauve and blue on beige. On 50” 
glazed chintz. Brunschwig & Fils. 


“Arborary”, one of the new prints which ex- 
tends the Natura series of last season, neatly 
spots its botanical elements on nature colors 
such as strong mustard, cocoa, spruce, char- 
coal, powder blue. 50” linen. Cheney Bros. 


Souvenirs of Italy, sketched in the manner 
of a student’s notebook cover one of Sapo- 
retti’s new 48” chintzes with typical romantic 
atmosphere. In evocative colors: india ink 
on pale blue; mauve on warm grey; peacock 
on taupe. At Howard & Schaffer, Inc. 


A traditional design inspiration becomes 
modern in an interlaced arrangement of 18th 
century handles, called “Porringer”. On 
heavy antique satin, it comes in olive and 
black on terra cotta, and on chartreuse. 18” 
repeat. George A. Meyer. 


Stemming from the great tradition of 18th 
century Indian painted cottons, “La Salle” 
comes in fresh variations of traditional 
colors: blue on aqua, green on cream, grape 
on peach, blue on cream, red and green on 
white. 32” repeat. A. L. Diament. 
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A elassie coat of roughly textured Oxford 
grey English fleece is interior-decorated with 
gaily striped silk taffeta. Interest is con- 
centrated on a double-cuffed sleeve stitched 
in a point to the elbow. By Deitsch, Wersba 
and Coppola. 


In red, off-white, and platinum, “Spen- 
cerian”’, seen here on linen, has an oriental 
quality which takes well to a variety of 
fabrics. Delicacy and swinging rhythm make 
for usefulness in large window areas in 
public or private. Elbert Jackson Textiles. 


The Peng line, heavy weight product of the 
Siamese looms, adds texture to the richness 
of silk, comes in black and white, a powder 
blue, pale mauve, peacock, an extraordinary 
vermillion, and natural, to dye. 40” wide at 
Thiabok Fabrics, Ltd. 


“Bagatelle” comes in pink and white, blue 
and white stripe on 50” percale with a 27” 
repeat. More simplified than most of this 
firm’s designs, its charm is direct, its appeal 
immediate. Margaret Owen, Inc. 


Typical of the trend toward more small 
scale designs in textures, this one alters its 
appearance depending on whether it is done 
in one or two colors. A special order, No. 
D-2088, using new cotton yarn. At the en- 
larged new quarters of Boris Kroll Fabrics. 


Albert Richard Stockdale does “Coronado”, 
a large 24” repeat, naturalistically drawn 
on faille. A full line includes gold on 
sage or dead white, chinese red, charcoal, 
salmon on grey. McKay, Davis & McClane. 


Unmistakable outlines are softened by 
spriggy fossilized designs in “Arrowheads”, 
a new print on fine Belgian linen. The colors 
are more worldly than usual: black, cocoa, 
heliotrope, emerald. A 19” repeat. Stoffel’s 
Decorative Fabrics. 


Monte-Sano and Pruzan present a fitted 
great coat of Forstmann’s “black seal” wool; 
an imitation fur fabric well described by its 
name. Three-quarter sleeves have deep 
turned-back cuffs. Full-flared skirt is held 
in at waist by a wide self-belt. On bodice and 
hips are oblique slashed pockets. At Bonwit 
Teller, New York; Hutzler Brothers, Balti- 
more; New Duskin, Philadelphia. 
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1 Prim and stiff, this cotton brocade pattern 
of tiny roses is endlessly useful in rooms of 
almost any period. In subtle shades, it has 
enough elegance for the city, enough sim- 
plicity for the country. 50” wide: 2%” re- 
peat. Updecor Fabrics, Inc. 


2 “Bow-Knot’’, a traditional design comes in 
an untraditional material—100% nylon— 
boasts exceptional wearability, cleanability. 
In a wide color range selected for use in 
budget-minded homes. La France Industries. 


3 One of the new silks imported from Italy, 
this bowknot damask comes in subtle, pale 
colors: straw, almond green, shell pink, 
spray green, French blue, carnelian, off 
white. A 12” repeat. J. H. Thorp & Co. 





4 A Greek key becomes broken with a heavy 
nub in a new texture, No. 3089, which comes 
in a wide range of unusual color combina- 
tions. Spruce, old copper, fir, brick, natural, 
cocoa, silver, E. M. Latson & Co., Ine. 


5 One of the few prints around involving 
architecture, this cretonne comes in soft 
muted colors, pinks, two beiges, sea and 
bottle green, with oyster. A 22” repeat. 
Arthur H. Lee & Sons, Inc. 


6 Seven colorations add to the usefulness of 
this pressed leaf pattern called “Lucerne”. 
Large in scale, its richly subdued colors 
make it suitable for traditional or contemp- 
orary settings. Hand printed on 50” Angora 
Satin. Goodall Fabrics, Inc. 


RIGHT: 


A double-seamed, dropped shoulder yoke 
ending in a full-length Watteau panel is the 
distinguished feature of this silver gray 
loose coat designed by Leto Cohn and Lo 
Balbo, made of French imported smooth 
hairy fleece. 

At Neiman-Marcus, Dallas; Bonwit Teller, 
New York, Boston, Chicago. 
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No. J 8545, one of twenty new curtain pat- 
terns culled from European ateliers, comes 
from Switzerland, is a fresh interpretation 
in organdy of a combination of appliqué 
and tambour. E. C. Carter & Son, Inc. 


Designed by E. Helen Dunbar, “Pompeii”, 
a new cotton and rayon bouclé casement, 
contrives an airy mesh effect with a drop 
repeat for added movement and interest. 
Fresh, gay colorations. 50” wide; 19” repeat. 
Henry Cassen. 








3 By William Pahlmann, A.I.D., “Rio Grande” 


comes on 50” handwoven Peruvian linen, 
reproduces handwrought grilles in a vertical 
pattern. Natural and gold, sage, mustard, 
pomegranate, charcoal, blueprint, cholla 
rose, lamp black. F. Schumacher & Co. 


Albert Herbert does “Di ds”, a g t 
ric design hand-printed on 52” chintz. Rows 
of 8” jet black diamonds are strung on hori- 
zontal black line. Also in humus, parma, 
yellow, black and blue, black and brown, all 
on white. Knoll Associates. 
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FABRICS, continued from page 84 


Because there is this season a strong parallel between 
the news in fashion and the news in the world of decora- 
tive fabrics, we have juxtaposed the two throughout the 
next pages. Each season the fashion pendulum swings 
between the loose and the fitted silhouette. But today’s 
news in coats is texture. Started last year with “poodle- 
cloth”, the trend toward rough nap has reached its peak, 
and wool materials with surface interest are now used ex- 
tensively by the designers. Loosely woven tweeds, wool 
burlaps, hairy fleeces with the thickness and feel of fur, 
give coats and wraps an entirely new “new look.” Black 
predominates, with somber grey second in importance. 
And the symphony of browns ranges from warm coffee 
tones to the palest of beiges. 

Into the making of the new fabrics for fashion and 
home has gone a great deal of common sense which 
today adds up to great taste without fanfare. The decora- 
tive world is relinquishing whatever traces of the exotic, 
the bizarre, and the glitter world of tinsel it had its heart 
pretty well set on not so long ago. Color is almost uni- 
formly the great news of each collection. And color may 
have the richness of jewel tones, or the soft, petal quality 
of an infinite range of pastels. Blues, after a too insistent 
try a couple of seasons ago, are definitely the easiest of 
the color family to find. And you will see more and more 
mauve and violet and fuchsia. Neck and neck run the 
earth tones from whitest sand to deep red browns and 
ores. The firm which shows out-of-the-tube colors is 
definitely the exception, and unless you are bent on a 
Miré-like scheme, you won’t miss the poster colors. 

The big silk news of yesterday has given way to big 
news about cottons—Italian cottons in this case—which 
have little of the appearance or the hand one usually 
associates with this poor relation. Jofa is showing a neat 
and varied package of great style, and so is E. C. Carter, 
a firm which looked in on Italy for the first time this trip. 

Textures, bowing to the demand for unspectacular 
interiors, have streamlined much of the very coarse sur- 
face which was all over just a short time ago. As an 
example, take the new linens from Oregon at Silkar, 
completely honest and untricky. In that connection, too, 
metallics are all but buried, if they occur at all. Casements 
and sheers are sheerer than ever, and there is a marked 
increase in the number of silk gauzes which almost every- 
one seems to feel are necessary, printed in a great wealth 
of designs, or unprinted, relying on a wide gamut of 
shimmering color for interest. 

Designs have returned to nature in a big way, and 
whether documentary or not, flowers and plant life hold 
the spotlight. The scale the stylists use is almost uni- 
formly middle of the road, and there is a conscious at- 
tempt to develop more patterns which are equally good 
whether used as draperies or as upholstery. Which is to 
say that more thought is going into each design, rather 
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than experimentation in line and color which was the 
mode a while back. When novelties are indulged, they 
are in the nature of a planned attack. An example would 
be the intricately screened Gallery Prints which Morton 
Sundour is showing after a long period of trial. 

Above all, the key to the market is restraint, restraint 
in color, in weave, in scale, and in design content. Where 
before there had been great lavishness in all of these 
departments, there is now a simplicity which is discrete, 
but never mediocre. The neat and the small is in for a big 
run, judging by everything on the racks at this moment. 
The newest, and often the most beautiful, fabric is the 
one which works out a subtle system of low-key colors, 
the one which keeps to the clear small outline, whether 
it be texture or print. The important switch has been to 
the uncomplicated look, toward an unobvious excellence 
which wears well on the eye—and on the purse. 

With these few forewords, the more specific picture 
is covered, as to firms, alphabetically arranged. Some 
will want to see what their favorite houses are up to: 
others will need to get a more comprehensive picture. 
A point to remember: no one, this season, has a 
monopoly on anything, either weave or color. The mar- 
ket has never been more evenly distributed. So it be- 
hooves the careful shopper to spend some extra time 
looking in on a combination of firms to get a cross 
section, not only of stocks, but of price ranges, as well. 

Brunschwig & Fils comes up with as nice a diversified 
package as anyone would want or expect from that 
specialized house. Jumping from chintz to silk is a 
smooth transition here since a very individual color sense 
runs throughout the collection, as usual. Thus you will 
come across a “Dauphin” satin in such wonderful tones 
as amber, burnished gold, antique coral, jasper, old jade, 
pale topaz, beryl and carnelian. On the other hand, 
“Stockbridge”, a rayon and cotton nub, comes in equally 
unusual colors, such as silver birch, willow, sand dune, 
driftwood, forest ochre, pumpkin, and absinthe. An ex- 
cellent workhorse would be “Normandie”, a plaid, 100% 
cotton, with a 134” repeat. Also for the informal in- 
terior, “Joinville” is a 100% cotton brocade in white 
on cream (to dye), turquoise on cream, and _ peach. 
“Lorraine” in the same vein has a hand-embroidered 
effect which would be wonderful with antiques. Prints 
here are something quite different than last season’s 
whimsical collection. The scale has grown, and the draw- 
ing and colorations are both stronger without being in 
any way insistent or blatant. “Les Branches” comes on 
heavy white cotton, for instance, in yellows and oranges, 
pinks to red with grey, and shades of green. “Les Mar- 
guerites”, continuing in the country vein, is marvelous in 
cerulean on bitter green; and “Place Vendome” seen 
elsewhere in this issue has great sophistication in a 
totally different drawing, using unusual nostalgic and 
misty colorations. “Bennington” is the only American 

Continued on page 100 
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FABRICS, continued from page 99 
documentary this time, coming on unglazed chintz in 
six warm, dark colors, vigorous and direct in its printing. 

E. C. Carter & Son have discovered Italy, which 
means that you will find some of the new “different” 
cottons which are just about the newest news this fall, 
as far as imports are concerned. These come mostly in a 
warm cream in damask designs of the Louis XV period, 
and rival some of the finer fabrics seen around in a 
much higher price category. Milan has sent some hand 
loomed 100% silk damasks in an unusual 63” width. 
Other than these two decided innovations, Carter has no 
less than twenty new curtain patterns to show, which is 
little short of startling when one considers how many 
perfectly good designs they stock already. They have 
made a conscious effort to get away from the old bow- 
knot-and-daisy school and have come up with some 
especially nice, simple and uncomplicated combinations 
of tambour and appliqué on organdy. Many of these 
are not inexpensive—but blame the high tariff for that 
—and if your client wants the best, enough said. Some 
of these imports are from Switzerland, some from Brus- 
sels, and some are from France. Carter has taken to a few 
dress nets from that latter source which are delicate and 
all-over in design, as you would expect. And if you go in 
for Irish point, there is a new one which is really lush. 

Henry Cassen is definitely swinging whole-heartedly 
over to casements, plain as well as printed. The latter 
variety are designed as a group by E. Helen Dunbar who 
does a fresh series printed on rayon bouclé. “Pompeii” 
is a rhythmic drop repeat; “Fleur de Lys” varies that age- 
old device; “Constellation” is an arrangement of small 
scattered stars on 50” bemberg; and “Flowering Grasses” 
cozaes on organdy and batiste. All are designed for use 
against the light, a rather obvious observation, but one 
which is often forgotten in buying a sheer. All Miss Dun- 
bar’s colors are just a little “different” and her preference 
is for “off” values. This firm is expanding space-wise, 
and you will do well to look in on some new numbers 
which are just waiting for racks to pin them on. 


Continued on page 103 
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models—and a 
gorgeous SUN 
BURST 
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Fleurette Sans-Sousi 
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Above—the superb “Pensee”’ 
SWEDEN’S PROUDEST CONTRIBUTION 
To THE ART OF INTERIOR DESIGNING 
The Exquisite, Imported 


WESTERSTRAND 


Pendulum Wall Clocks 


HAND CARVED CASES 
of Lindenwood 
Gilted with 22 K. gold 


PORATH & MAGNEHEIM, Inc. 


Sole U. S. Distributors 
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New York 6, N. Y. 
Show & Service: Room 1213 
116 Nassau St., N. Y. 


Illustrated folder on request. 
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Artistry in the tier table . . . beautiful 
new interpretation is this exquisitely pro- 


Fine, highly styled 
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mirrored furniture 
. .. breath-taking- 
ly beautiful . .. 
finest quality an- 
tique mirrors and 
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EVANSTON, ILt. 












portioned tier table with upturned mold- 
ings and beveled glass facades accenting 
a pagoda effect. Distinctive and versatile, 
it will decorate a corner as well as a 






window setting. Very attractive between 
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WRITE FOR CATALOG AND PRICES 
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FABRICS, continued from page 100 

Cheney Brother hasn’t forgotten their last season’s 
love, the Natura collection, and much of what they have 
to show this fall is a continuation in the same vein. In 
other words, botany with a capital B is rife in these 
showrooms. A quick run-through of some of the names 
involved gives the clue—‘Arborary,” “Herbs,” “Bo- 
tanica,” “Pussy Willow,” “Strawberry,” “Branches”. On 
chintz and linen, the idea is usually to provide a design 
and a fabric which will be equally suitable for drapery 
or upholstery. Most of the patterns are drawn natural- 
istically in the stylized manner of the botanical print, 
most of them are medium in scale, though one, “Straw- 
berry”, is huge. Colors seemed to us fresher and more 
imaginative than before, with lots of nut tones, purples 
and fuchsias, mustards, periwinkles, spruce, and char- 
coal. Some of the line is printed on Orlon, something new 
in that direction. For instance, “Branches”—really more 
leaves of varying scale than branches—carries the theme 
into a sheer, as does a large wheat grain design. 

A second love at Cheney is a neat little series de- 
veloped around American themes on 36” chintzes. 
“Liberty” is a simple running shield, “Country Gentle- 
men” has an 18th century, “Pennsylvania Dutch” look, 
and “Harvest”, perhaps the most unusual of the lot, is 
a woodblock of the 80’s, printed in individual scenes, as 
pages from a reader. 

In the finer fabric department: 14224 series covers 
some nice shot antique taffetas; 7516 is a new Empire 
damask in a design of quiver and arrow, as 7550 is a 
new rosette of the same period; 14222 is a new Nylon 
antique taffeta in a very long color range. 7648 is a small 
modern cotton and rayon texture with a tiny paving 
stone effect in pastel tones on charcoal; and there is a 
new novelty stripe casement with some open weave, 
unlike the others of its type elsewhere. 

Dan Cooper Inc., who can always be relied upon to 
produce something different in impeccable taste does not 
disappoint this season. “Leaves”, pictured elsewhere, 
comes in stained glass colors on a heavy linen. “Swirl”, a 


Continued on page 105 
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When You Want Setter Bedding 
Setter S 











Manufacturers of unexcelled quality 
bedding and custom tailored headboards 
with outstanding decorative appeal. 
Special size bedding built to specifica- 
tions. Creators of IN-O-TUFT MAT- 
TRESSES (no buttons) and Dr. Mattison 
Perfect Posture Mattresses requiring noe 
bed board. Visit our spacious showroom! 


MAYBROOK 
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and gilt. Height; 29” 















From Interiors 
Import Co. 







At 
One Address 








175 East 87th St. 
New York City 28 


e CLARENCE VEIT EN. 9-7166 
e INTERIORS IMPORT CO., INC. SA. 2-4624 
e MARGARETHE INC. EN. 9-0588 








[He AtBaANno [OMPANY. Inc 


SHOWROOMS O09 EAST Goth STREET NEW YORK CiTY 








The Avignon Group 


In which authentic design is magnificently 
reproduced in warm, hand- rubbed fruit 
wood. with the taultless touch of the master 


craftsman seen in every detail 


INTERIOR DESIGN OCTOBER 1951 




















FABRICS, continued from page 103 

self-explanatory title, comes on Belgian linen crash in 
strong black, terra cotta and emerald. “Jamaica” is a 
nice bamboo design on chintz or heavy linen, uses pale 
lime on grey or white, darker colors on the linen, and all 
in all is perfect for Florida, California, or any summer 
house. “Berne”, rather incomprehensibly, is a title which 
covers a New Orleans grille design on Scottish linen 
which comes in Parma violet and ultramarine, tangerine 
and mustard, grey and dark blue. And there is a nice 
Swedish print called “Saragossa” bigger and bolder in 
scale. For the job which goes all out for texture, look 
at Cooper’s Lanini Cloth, a very coarse Dundee linen 
which comes in mouth-watering combinations—reds, 
mustards and yellows, blues, greens, greys, lemon and 
heather. For texture in a casement, there is a new 
domestic number which might fill the bill. And also you 
will find that this firm has recolored some old tried-and- 
true designs. 

Creative Looms Inc. have done a right about face 
with some of their prints, introduced last year, are now 
printing them more appropriately on silk gauzes for 
delicate and more lavish effect. In addition, they are 
showing several new patterns which are midway between 
the abstractions of a Ruth Alder, and the representative 
prints of last year’s Zieman group. The new collection, 
styled by Allan-Smith has a fresh, unhackneyed look 
which is well worth a survey when you are in the 
neighborhood. Creative’s well-known textures continue, 
of course, to hold major attention, in spite of the prints. 

Decorative Fabrics Inc. spend most of their energies on 
a fall print line which jumps from the primitive, in 
“Polynesia” and “Greek Dance”, to Paris to point up the 
current interest in that fabulous city’s anniversary. Most 
of these are on antique strié satin for greater textural 
interest, and the scale is likely to be on the bold side 
though the designs themselves are conservative enough. 
This firm is proud of the fact that they can produce more 
than a thousand basic colortones from which to choose 
your correlations in solids, which should be enough for 
even the fussiest client. 

A. L. Diament does something new for them in 
“Tuileries Gardens”, a freely sketched, loosely colored, 
famous Parisian scene, wonderful in a sharp rose and 
green, cerulean, mustard and cocoa. “La Salle” is more 
in the typical Diament documentary style, involves climb- 
ing branches in a fanciful Tree of Life design, with over- 
blown flowers and some very nice soft colors. 

Goodall Fabrics Inc. lavish most of their attention on 
prints this season. In fact, they have only one new tex- | 
ture to show. The prints are characteristically bold, for | 
use in contract jobs, and come on the materials associated 
with this house, such as Lustre Satin and Angora Satin. 
Most of them, as usual, are semi-abstract designs done 








Continued on page 106 
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FABRICS, continued from page 105 
in a casual, stylized manner. And all but a few take their 
cue from nature, with a more American look than here- 
tofore. “King Crunch” is an example—bright apple 
halfs, carelessly scattered at random over a 50” surface 
of Aristo cloth. 

The Greeff fall line totals over one hundred new pat- 
terns in prints, woven upholstery fabrics, textures and 
casement cloths. The peg to which this bewildering 
mélange is tied is color. For this season, Greeff likes 
monotones, and some of their ideas are as subtle as you 
will find in a market outstanding for its delicate handling 
of color combinations. The other innovation, if innova- 
tion it is, a more “open” look to the documentaries which 
have made this firm a by-word. New Mandarin silks have 
been added, and woven textures—in monotones, again— 
are running all over the racks. Cotton damasks, incredibly 
luxurious to the hand, and other all-cotton fabrics under- 
score the revival of that product which is a universal 
characteristic of this season’s market. And, a striking de- 
parture for Greeff is an eye-catching group of prints 
from the Northern countries, all contemporary, some 
extreme abstractions, and all in unusual colorings. Some 
changeable antique taffetas come in no less than eighteen 
colors, to give but a quick idea of the vastness of varia- 
tions in this huge collection. Ten contemporary-romantic 
prints have been designed in Paris by Andrew Shunney, 
and, in the strictly documentary vein is a group of 
English type prints which are unusual for their out-of- 
the-ordinary coloring. And speaking again of color, look 
at some of the new damasks in such uncommon shades 
as nutmeg, walnut, and copper. Casements and curtains 
certainly have been far from neglected and outstanding 
among these are two gauzes, one with a printed daisy, the 
other with a printed snowflake, both on rayon and silk. 

In case you are interested in that perennial favorite, 
corduroy, there is a 50” line here called Cummings which 
totals a fairly staggering eighteen—some bold enough 
for childish décor, some subtle and muted for yourself. 
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the Halif- 
Canopy Bed 
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HOMEFURNISHINGS, continued from page 66 

In more than 450 displays there were exhibited the 
year’s top creative achievements in interior design, fea- 
turing unusual decorative treatments and dramatic color 
schemes, and demonstrating how traditional forms in 
furniture can provide a comforting balance for the 
sharpened pace of present-day living; how contemporary 
patterns may be used to stimulate the imagination; and 
how new fashions-for-living are planned with drama, 
given new meaning and beauty. 

The outstanding feature of the Show, however, was a 
series of nineteen “America’s Best Dressed Rooms” com- 
prising an important panorama of interiors assembled 
by a group of interior designers nominated for the honor 
by a panel of leading homefurnishings editors, includ- 
ing the staff of INTERIOR DESIGN. The interior designers 
who participated in this highlight of the exposition are 
as follows: David Ayers, A.I.D., Rosemary Dudley Clark, 
A.I.D., Dan Cooper; A.I.D., Katherine Cowdin, 
D’Argout-Ferguson, Virginia Conner Dick, A.I.D., 
Dorothy Draper, Earnshaw, Inc., A.I.D., Celia Endore, 
Kim Hoffman, A.I.D., Stephen Heidrich, Mildred Irby, 
A.I.D., Beatrice Kendall, A.I.D., Paul R. MacAlister, 
A.I.D., I.D.1., Ellen Lehman McCluskey, A.I.D., Mrs. 
Henry Parish II, Bertha Schaefer, A.I.D., Harriet Sherry, 
A.I.D., Robert F. Sherwood, Associate A.I.D., and Karl 
Steinhauser. 

Continued on page 110 
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... for finding AVALON! Avalon is Saxony’s 
wonderful, wonderful, 100% all wool broadloom 
that dollar for dollar, can’t be matched! We say 
—Avalon is by far the best buy 
today! We know—because so 
many decorators have told us so! 


The trend may change, but 
never Avalon! Staunchly en- 

trenched, Avalon continues to 

outsell any other broadloom in 

this most attractive price range 

. .. because of its beauty, texture 

and durability. 


So—if you're looking for a 
medal . . . and downright pleased 
. . look at AVALON! 
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HOMEFURNISHINGS, continued from page 109 
Among the artists whose work was exhibited by the 
interior designers are the following: Michael Hallward, 
Peter Ostuni, Balcomb Greene, Fred Farr, Cameron 
Booth, Ruth Vodicka, Architect Raymond Jean, Paul 
Robertson, Maurizio Tempestini and Keith Martin. 
The business firms collaborating with merchandise 
especially selected for quality and beauty in assembling 
“America’s Best Dressed Rooms” are as follows: 


Furniture: Albano Co., Avard, Inc., Bielecky Bros., Jacques 
Bodart, Inc., Brunovan, Inc., Cassard-Romano Co., Inc., Dun- 
bar, The French Antique Co., Grosfeld House, Ginsburg & 
Levy, Charles Hamilton, House of Italian Handicrafts, Knoll 
Associates, Lopipero, Inc., Magdalany Co., Meldan Co., Molla 
Inc., Frank Partridge, Ltd., Jens Risom Design, Inc., Steinway & 
Sons, John Stuart, H. Sacks & Sons, John B. Salterini, Swedish 
Modern, Vanleigh Furniture Co. 


Fabrics: Henry Cassen, Arundell Clarke, Fields School of Up- 
holstery and Allied Trades, J. Morley Fetcher, Hambro House, 
Maider Fabrics, W. B. Quaintance Co., F. Schumacher & Co., 
Stoffel Decorative Fabrics, Silks of Lyons, Thaibok Woven 
Fabrics, Ltd., Norman Trigg, Inc. Tolland Fabrics 


Wall Coverings: Katzenbach & Warren, A. H. Jacobs, Murals, 
Inc., Wall Trends 


Floor Coverings: Belrug Mills, Firth Carpet Co., A. & M. 
Karagheusian, Inc., Mohawk Carpet Co., C. H. Masland & 
Sons, Ernest Treganowan, Inc. 


Mirrors and Glass: I. Schwartz Glass & Mirror Co. 
Mantels: W. H. Jackson Co., Ye Olde Mantel Shoppe, Inc. 


Lamps and Lighting: Caré, Inc., Highlights, Kardux, Richard 
Kelly Lighting, Klieg] Spotlights, The Lightolier Co., Nesson 
Studio, Shades by Henri, Siegman-Ambro Lamps, Wahl & Co., 
Inc., G. E. Walter & Sons 


Products: Tapestron; and U. S. Plywood’s Novoply 


Accessories: America House, American Sculpture Society, The 
Carlebach Gallery, The Gold Dolphin, Guild Neediecraft, 
Highlights, House of H. Heydenryk, Jr., Kennedy & Co., Knit- 
wood Shade & Blind Co., Lantin & Farhardi, New York Cir- 
culating Library of Paintings, Mrs. Clare Macready, Elinor 
Merrell, Mr. Mortimer, Inc., Poroth & Magneheim, Sculpture 
Center 


Hardware: Charles McCarthy 
Flowers: Jack Kelly, Wadley & Smythe 














QUALITY 


WORKROOM 
FOR THE TRADE 


Since 1907 


* 
STEINER STUDIO 


427 East 76th St. 


New York City 


* 


DRAPERY 
UPHOLSTERY 
EMBROIDERIES 


QUILTING 
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a noteworthy announcement: 


6 east 53 sireet, new york 22, n. y. > tel. plaza 3-8931-2 


have been appointed distributors of 


kurt versen lamps to the professional trade 





immediate delivery * complete display in our new west wing * catalog available 








978 FIRST AVENUE 
NEW YORK 22, N. Y. 


ah 


Mobile Sculpture 
designed by Clark Voorhees 


| RARE WOODS: ZEBRA, TULIPWOOD, ROSEWOOD & EBONY 
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BAVARIAN LUSTRES 


Emerald or Ruby with gold and white enameled 
decorations. Prisms are hand cut and polished. 
Retail: Emerald $98.50 Pair. Ruby, $107.00 
13” high, No. 896/12 
Price is retail, subject to usual trade discount. 


5. P. Skinner Co., Inc. 


225 NEW YORK 
FIFTH 10 
AVENUE N. Y. 
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F roelich -individualized 
F roelich upholstery 


Fr oelich leather 
The SRIN You ove to pouch! 


(apologies to Palmolive) 


..-top grain, hand- 
rubbed, mellow finish 


...finest imported and 
domestic hides 


...if the color appears 
in the spectrum we 
either have it or create 
it to order. 


SAMPLES? OF COURSE! 


Froelich se." 


43 west sixteenth street, new york 11, new york 
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DESIGNING BUSINESS (Sources), continued from page 82 


SECRETARIES’ HALL 


Fabrics: Curtains, J. H. Thorp & Co., Inc. 
Sofa, J. H. Thorp & Co., Inc. 


OFFICE, RIGHT OF SECRETARIES’ SPACE: 


Fabrics: Curtains, F. Schumacher & Co. 
Sofa, Goodall Fabrics, Inc. 


OFFICE, LEFT OF SECRETARIES’ SPACE: 


Fabrics: Curtains, Hildreth & Dunlop 
Furniture, F. Schumacher & Co. 


WEST OFFICE 


Fabrics: Curtains, W. B. Quaintance & Co., Inc. 
Sofa, J. H. Thorp & Co., Inc. 
Chair, F. Schumacher & Co. 


Lamps: Kardux 


EAST OFFICE 
Curtains: Goodall Fabrics, Inc. 
Desks: Macey-Fowler, Inc. 


All chairs and sofas: Lehigh Furniture Co. 





FRENCH VERNACULAR, continued from page 60 

The special, individual quality which characterizes 
the rest of the apartment extends to the master bedroom. 
Here the walls have been painted royal blue to match 
the plain silk curtains—and stenciled by hand in a gold 
fleur-de-lis motif. The dark floor is waxed and left un- 
covered. The furniture is all antique and consists of a 
Louis XVI white and gold bed, a bedside upholstered 
bench with its original needlepoint, and two fauteuils, 
also in original fabric, flanking a superb Louis XV 
marquetry commode with ormolu and a white marble 
top. The strong gold note, so very good with the royal 
blue, is repeated in the Louis XV bronze doré sconces 
and in a Louis XVI clock on the commode. 

There is evidenced in the forthright designing of this 
charming apartment a comprehension and resourceful- 
ness in the treatment of period decor all too seldom en- 
countered today, indicating the sure knowledge, sound 
training and experience of the interior designer. 


Continued on page 114 
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327-329 East Twety-Pountn Sraast 
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New catalog on request 
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Give rooms exactly the carpet personality you 
want with rich plain colors, handsome patterns 


or luxurious textures. Just ask an L. Jones 
carpeting expert. Over 36 years’ experience en- 
ables L. Jones to solve any carpet problem. 
Yes! we said @ny carpet problem. 


Phone Plaza 5-4900 for consultation without 
obligation. 


| & I.Jones & CO., INC. 


Carpeting from Lees, Bigelow 
and other leading mills 
Also Rubber Tile, Linoleum, 


Asphalt Tile. 


19 East 53rd Street © New York 22, N. Y. 


I wish 


my room 


had... 
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“Still Life” 


















































From Our 
Tower Court Collection II 


BASSETT & VOLLUM 


'inCcCOoORPORATEDO 


—W. atlpapers 
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FRENCH VERNACULAR, continued from page 113 


FURNITURE: French & Company, Inc. 


FLOOR COVERINGS (Dining Room and Office): Simon 
Manges & Son, Inc. 


FABRICS: Cheney Brothers, Peter Schneider Sons & Co., 
Scalamandré Silks, Inc., Stroheim & Romann, H. B. Lehman- 
Connor Co. 


PAINTS AND FINISHES: E. I. Du Pont de Nemours & Co. 


LIGHTING FIXTURES: Chas. J. Winston & Co., Inc. 
A. R. Nesle & Co. 


HARDWARE: P. E. Guerin, Inc. 

LAMPS AND LAMP SHADES: Ellen Lehman McCluskey 
ACCESSORIES: Old Print Shop, Inc. 

FLOWER ARRANGEMENTS: Annenberg & Erickson, Inc. 
POTTERY FLOWER HOLDERS: Vontury, Inc. 





USA, continued from page 48 

appalled at the frankness of one’s friends in the matter 
of fabrics and color schemes. Women can really ‘get to- 
gether’ in a big way over a friend’s decorating problems! 

“And my favorite client never runs around trying to 
get materials and furniture from the man who can ‘sell 
it for less’ and the man who has one price today and an- 
other price tomorrow. 

“My favorite client never gets out a magnifying glass 
when she sees the delivery truck arrive. All decorators 
make a point to see if there is anything wrong with the 
merchandise, and if there is it is corrected as speedily as 
possible. 

“My favorite client never asks me to take time to show 
her examples of my work. Indeed my answer, when I 
am asked how I work, is, ‘I work like a dog.’ I think my 
favorite client would be as embarrassed to ask me to take 
her on a conducted tour of clients’ houses as I would be 
to bring some complete stranger into her house. You don’t 
go to the doctor and ask him to show you his last patient’s 
appendectomy scar, nor go to a lawyer and ask him to 
show you his latest divorcée! If your decorator is a mem- 
ber of the A.I.D., you know that he is conscientious—for 
the A.I.D. decorator sends you estimates on what you are 
buying—you know what you are buying—and you know 
what you are paying for. No reputation in decorating is 
simply handed to anyone in the field. You know that if 
your decorator has a reputation, he has worked for it and 
earned it. 

“My favorite clients hate fake fireplaces. They hate 
fake bookcases, and they hate fake flowers. They hate 
fake antiques and they hate collections of old stuff found 
in those ‘marvelous little gift shops.’ For they know that 
an old broken-down teacup with a broken handle may be 
all right in a museum, but has no place in the home. My 
favorite clients also hate a grand piano placed at an 
angle in the room, and they hate pairs of tables. In fact 
they hate pairs of anything! Why do we always have to 
have things in pairs, anyway? I am sure the 20th century 
will come to be known as the “pair” century. 


Continued on page 117 


INTERIOR DESIGN OCTOBER 1951 

















CREATE DRAMATIC INTEREST WITH 


Molla metal furniture adds 

flair and freshness to any 

decor. Versatile... adapt- 

" able — available in a wide 

Write for catalogs of wrought iron ; range of colors and fabrics. 


and cast aluminum furniture 


molla, ine. 171 Madison Avenue * New York 16,N. Y. 











‘f O S e DECORATORS, INC. 


OFFERS A NEW 


functional 
SERVICE 
TO DECORATORS 

Credenza with bar or 


es credenza for television wee 
VISUAL GUIDE OF INTERIORS | I , also makers of fine sons 













fine fabrics ¢ curtains 
bedspreads « drapery cornices 
custom upholstery 


f O S e DECORATORS, INC. 


workrooms for the trade 
145 EAST 34th STREET @ NEW YORK 16,N. Y. 
PHONE LE 2-9241 e LE 2-3397 
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eae oval dining table 
in the French Provincial manner 
that stands 30” high, 42” wide, 
and 64” in length when closed. 
ree 18° leaves permit extension to 
intermediate lengths or to 117” 
when fully opened. Style number 
of the table is 18209 and it is 
available in any of the several 
Cassard personalized finishes. 
Chairs illustrated are 4164 (side) and 4165 (arm). 


ssard Romano Co. Inc., 305 East 63rd St., N.Y. C. 21 





#450 Hgt. 39” 
Tall, gracefully cast bronze lamp. All 
members hand-turned. Finished in antique 


brass, with antique gold parchment shade. 


HECKEL & RINALDI 


235 East 42nd Street New York 17, N. Y. 


In Dallas, Texas: The Rodgers Co. 
In Los Angeles, Calif.: Boyer-Brown, Inc. 
































FROM OUR 1951 
COLLECTION 


Now being shown 
in ali our offices 
and by our 
Traveling 
Representatives 














Princess Applique Curtains 
from Brussels 


E. C. CARTER & SON, Inc. 
49 East 53rd Street, New York 22 


BOSTON PHILADELPHIA 
CHICAGO . LOS ANGELES 


Silk Damask Gauze 
from Milan 


ONLY AT CARTER'S 
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USA, continued from page 114 


“My favorite client is becoming aware that the things 
that were good and beautiful a century ago are just as 
good, or even better, today—for a room that is good to- 
day for the same reasons will be good a century from now. 
We grow more appreciative of beauty as the years go by. 

“Finally, my very favorite client, I think, was the wife 
of one of our ambassadors who came to me and said, ‘We 
have to go abroad. You know our taste, and we know 
yours. We would like you to furnish our house completely 
after we leave and have it ready for us when we return.’ ” 
Then I was told exactly what the job was to cost. When 
the house was completed, I had spent $83 over my 
budget, which was absorbed by me, of course, for it is 
my job to know my business. But now I think, maybe 
this wasn’t my favorite client, after all, because it was all 
too easy. I missed half the fun.” 

The next speaker was Nancy V. McClelland, who 
spoke on “What the Public Expects of a Decorator.” 
From the experiences she related as having been en- 
countered in a long and varied career in designing some 
of the finest interiors in America, she selected a few: 

“Let me tell you at once that so far as I can see, the 
Public expects a decorator to be at least twenty kinds of 
people, all in one. She must be a judicious combination 
of skilled psychologist, trained nurse, first class maid, 
working housekeeper, imaginative and creative artist, and 
business woman. 

“Personally I’ve hung pictures, arranged flowers, con- 
ferred with a doctor about the colors best suited to a 
man whose eyes were affected, and made home back- 
grounds for women of the stage who feel it necessary to 
keep up an illusion even in their private lives. I’ve stressed 
the woman’s touch in a bachelor’s apartment, when he 
wished it to have the air of a gracious lady instead of 
merely the atmosphere contributed by his Japanese butler 
and himself. I’ve planned menus to go with special china, 
and china to go with special menus. I’ve made rooms for 


Continued on page 118 
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creators * designers 


45 west 33rd st. 
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598 Madison Avenue 
New York 22, N. Y. 
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For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 








331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


Furutture Ca. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


Neu York Chan 





USA, continued from page 117 


invalids, to cheer and encourage them and shorten the 
hours of desperately long days. I’ve studied out a house 
to save husband and wife from what appeared to be 
imminent divorce. I’ve worked hard to conceal bare spots 
for people who ‘couldn’t afford to spend any more just 
now’—you know. In a word, I’ve done all the things 
that come into the daily routine of a decorator’s existence, 
and I’ve found it the most absorbing occupation possible. 

“T am going to tell you now the secret of a decorator’s 
magic to work transformations. It lies first in having 
imagination as to what to suggest; second, in having 
ability to visualize what the result of these suggestions 
will be; third, in having practical knowledge of how to 
carry them out, training, experience and hard work 
being the whole basis of our magical equipment; and 
fourth, in understanding how to apply taste and the 
ministry of beauty. 

“Some clients who have never used the services of a 
decorator believe that having a specialist to furnish and 
decorate ‘the house involves giving up every particle of 
individuality, submitting one’s will meekly to whatever 
one is told to do, and having nothing to say in the matter 
of taste. But anyone who has worked with us knows that 
the last thing a decorator wants to do is to impose her 
own taste arbitrarily on clients without consideration of 
personal likes and dislikes. The fact that we spend hours 
in analyzing their problems and trying to find the very 
thing that will express them most happily, is the best 
proof of this. 

“I really believe that no other occupation, even that of 
a doctor, is so personal as this question of decorating a 
house. We are often called in to settle family disputes on 
questions that require extraordinary tact and sympathy. 
Indeed being a decorator is something like being Dorothy 
Dix or Emily Post. 

“The greatest contribution that decorators and archi- 
tects can make to the world is a better understanding of 
the fine art of living, and nothing will teach this lesson 
more successfully than beautiful, simple and sympathetic 


Continued on page 121 











ATLAS CHINA co. ine. 


SHOWROOM NOW OPEN ON SATURDAYS, 
10 A.M. to 3 P.M. 


e Syracuse China Dinnerware 
e California Modern Dinnerware 
e ‘‘Grandma Moses”’ Buffet or Wall Plates 


e@ Largest Assortment of 
Decorative Chinaware in New York 
e Plain White 

Chinaware Available! 














137 FIFTH AVENUE, NEW YORK, N, Y. 
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ORIENTAL RUGS 


THE BEST VALUES 
IN FLOOR 
COVERINGS 


Continuous — ship- 
ments from our 
looms in Iran insure 
a regular stock of 
70,000 to 90,000 
feet of genuine ori- 
entals on our floors. 


Extra ordinary de- 
signs in pastel col- 
ors and all sizes to 
be used in modern 
or period interiors. 
Our prices are very 
attractive. 





Bring your custom- 


P ers to the Ehrlich 

e 6A. * For Quality e Shnimneitl: Wi aus 

since 1918 cannot accompany 

IMPORT — EXPORT — WHOLESALE them, send your 

clients with a brief 

295 Fifth Ave. @ Textile Bldg. @ 1th Floor @ MUrray Hill 4-7363, 7142 introduction and we 


will act in your in- 


ALFRED EHRLICH, NEW YORK, HEADQUARTERS OF “THE ROYAL KERMAN” terest. 











3? 





: | ALMCO & 
swedish modern | by 





ine ART LAMP CORPORATION 
CL TR 1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
2530 Cedar Springs, Dallas, Texas Showroom: 1220 Merchandise Mart, Chicago, Hlinois 
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Two truly inspired chairs styled in the Gil-Mode 
manner. Beautiful in line and extremely comfort- 
able. See our extensive collection of chairs, sofas 
and love seats in curved and sectional pieces. All 


furniture covered to individual specification. 





235 East 42nd St. * New York 17, N. Y. 


chenille « hand tufted MUrray Hill 6-6980 


« texture weave « cotton 
+ special dyed 












We suggest you see the many new items 
now on display at our showrooms. 


plastic tile 
+ rubber tile + asphalt 
tile « linoleum « cork 


wall treatment 


linoleum « cork 
* plastic 
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e The beginner at bowling is often amazed at the erratic gyrations of his nice round 
ball on the nice straight alley. Eventually he realizes that high-score bowling de- 
mands a coordination only produced by constant practice and long experience. 


e And it’s just that kind of practice and experience—years and years of it—that have 
given ALLIED BOARD OF TRADE the technique to run off a large number of 
“strikes” in collecting from delinquent debtors. Our impressive score of claims 


SETTLED IN FULL proves that this is a job that’s “right down our alley”. 


e So—use ALLIED as your anchor man and improve your recovery average. 


Yours for a perfect score, 


ALLIED BOARD OF TRADE 


filam, f. oy 


President 


ALLIED BOARD OF TRADE 


INCORPORATED 


350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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USA, continued from page 118 

houses, which, in the interiors as well as the exteriors have 
the quality of good breeding, as well as the practical 
beauty that makes them livable and desirable.” 

The forum ended with William Pahlmann speaking on 
“What’s Your Type?” He presented six original and 
totally different decorative schemes based on the person- 
alities of the guests whose backgrounds the schemes were 
supposed to be. The guests assisting Mr. Pahlmann were 
Shirley Booth, star of A Tree Grows in Brooklyn; Maggi 
McNellis a well-known television personality; Mrs. Orson 
Munn, the wife of a prominent lawyer and sportsman; 
Betty Downey, fashion editor and popular fashion au- 
thority; Mrs. Billy Rose, attractive wife of the producer 
and columnist; and an average young American couple, 
represented by Mr. and Mrs. Charlton Heston of Holly- 
wood, both active in the movies, Mrs. Heston being the 
actress, Lydia Clark. 

The second forum opened with the introduction of the 
speakers by James Amster, and was followed by an in- 
teresting talk, “Decorating the Architect,’ by Robert 
Allan Jacobs, who spoke informally: 

“There are many who scoff at the idea of getting ex- 
cited by the appearance of things, but as is often true, 
that is a tendency about the things we care most about. 
As an architect, I find that there is little difficulty in 
coming to grips with the basic problem of planning. And 
the client relationship here is usually comparatively easy, 
too. The trouble starts with the first perspective or eleva- 
tion, which is beginning to make me realize that what a 
thing looks like is terribly important to the client. He is 
loathe to admit it, but it is true. It is completely personal, 
and therefore has to be cared for with the greatest of 
patience, sympathy and understanding. The aesthetic 
principle is of primary -importance and it is the primary 
purpose of your profession and of mine, which is archi- 
tecture. 

“T have heard only too many of our group say, “The 
plan is the thing; let us solve that and the rest will take 
care of itself.’ Actually this is a sort of ‘chocolate or 
vanilla’ attitude, and the result of such philosophy is 
usually mediocrity. The reason is so simple, too, for there 
are always a number of solutions to a given problem, and 
it is our job to explore them all and to find the, one that 
looks the best. 

““My decorator friends ask me frequently, ‘Why don’t 
you use decorators more frequently, and why don’t you 
invite them in at the beginning of a job?’ My painter 
and sculptor friends also ask me this question continually, 
and I must confess that I have difficulty in answering it. 
Maybe the architect is somewhat akin to the client in his 
feeling about art. I think he is somewhat hesitant about 
pure art expressions or maybe he isn’t too pleased with 
them. Perhaps it would take too much effort to persuade 
the client. In my own case I must admit I am puzzled 

Continued on page 123 
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~ FULDNER 


makes 


beautiful furniture 


to last 


eminent in furniture manufacture 
for more than 77 years 


FULDNER FURNITURE, INC. 
308 East 59th Street, New York 22, N.Y. 
MU 8-9390 








to decorators and 
designers who believe 
“The Best Lasts Longer”’ 


If your professional standards are so exacting that 
you insist on the best in everything you select, then 
you should know Holland Shade Company’s window 
shades, draperies, room dividers and screens. The 
fine materials and skilled craftsmanship that are 
embodied in all our custom made inspirations for 
window and wall are proof that good things last 
longer. Currently on exhibition in our show rooms 


are the following: 


e BAMBINO e WOOD LOOM e HOLLAND LACE 
e GLO-WOOD e TEMLITE e TAPESTRON 


@ de Jong Venetian Blinds @ Window Shades 
DuPont washable Tontine @ No-lite—lightproof 


The 
Catalog upon request. 
(JoLneacy[D “INSPIRATIONS 
Shaale Company FOR INTERIOR 
DESIGNERS 


999 Third Avenue, New York 22, N. Y. 














Showroom: 201 E. 56th St., New York 22 * Plaza 9-8450 
Factory: 749 E. 137th St., New York 54 + MElrose 5-2321 
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USA, continued from page 121 


for an answer, unless it is that painting and sculpture to 
me must be more than an application to or in front of a 
surface. It has to be structural. However, I have a deep 
conviction that the arts can and must be integrated. It is 
our busy practices that prevent the meditative spirit. 
And greatness in the arts will not be reached until our 
practitioners somehow or other take time to think these 
things out. However the decorator, like the architect, is 
a more mundane person, and making a living is easier 
in these fields. It is up to us, therefore, to help and en- 
courage the basic arts. 

“Another reason why architects don’t use decorators 
more frequently is that there are many architects who 
have difficulty with decorators, and of course the reverse 
is true, also. I have noticed one failing, which I am sure 
is not typical of your profession, namely: a lack of flexi- 
bility. I remember a case in point: the decorator was 
properly invited in at the early stages, and in a week’s 
time she had a quarter-inch plan of the living room lay- 
out showing the furniture and fireplace arrangement. 
The job had financial difficulties, so we worked up 
seven or eight different schemes to meet the budget, but 
the decorator wouldn’t budge. Do you know that when 
the job was completed, the same furniture layout was 
there and the fireplace, too!—even though we had to 
eliminate the chimney for reasons of cost. 

“The exciting thing about the decorator-architect 
relationship is that new vistas are opened up all the time. 
The architect has a definite approach and so has the 
decorator, and with the proper give and take between the 
two, the client is bound to benefit. What is important is 
a feeling of mutual respect.” 

The second speaker was Paul McCobb, the well-known 
furniture designer, who discussed “The Importance of 
the New American Design Movement,” the subject of 
his extemporaneous talk. He said, in part: 

“The only trouble with referring to design today is 
that we do not have a good designation for it. So many 
things in the contemporary design direction are included 


Continued on page 125 





A NEW CARPET SOURCE FOR DECORATORS 


Convince Yourself 


COME IN... OR CALL PLAZA 8-2935 


fet Our Quotation 


ON ALL DOMESTICS, IMPORTS AND EXCLUSIVES 
IN EVERY PRICE RANGE... 


Master Carpet... 


204 EAST 51st STREET, NEW YORK 22, NEW YORK 

















MIDTOWN 
Shade & Venetian Blind Co. 


307 East 54th St., New York 22, N. Y. 
MUrray Hill 8-3193 


VENETIAN BLINDS 
Aluminum * Wood 


WOOD WOVEN SHADES 
Aspenslat Roller Shades 
Match Stick Bamboo 
Temlite Shades and Screens 
Porch Shades 
All types of Window Shades 














deluxe home 


LIGHTING 





IMPORTERS 
MANUFACTURERS 


of home lighting 
CHANDELIERS e LAMPS e GIRONDOLES 


PEAECOLITE Gages hes 


Showrooms: 24 W. 40th Street, New York Pennsylvania 6-8295 
Factory and Offices: Bush Terminal, Brooklyn, N. Y. 
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USA, continued from page 123 

in a modern category that there are few people capable 
of defining what is good, what is remaining from some- 
thing else and what is diluted. 

“When you stop and analyze a designer’s problem 
today, you find that he wants to be a creative person and 
this is hard in our present mechanical world. The only 
way he can go about it is to create a feeling of some- 
thing that he thinks is new and clean and has a definite 
direction. We have already come through about a dozen 
periods of ‘modern’: design, and we have arrived at a 
stage today where I think we know what we are doing. 
And we have reached the point where we are not afraid 
to create a little warmth in our designs. 

“There are many types of things that come upon the 
market that do not give us an opportunity of seeing a 
thing directly. So many manufacturers create items that 
have a novelty approach to them—and they come on 
every six months—that they do not give the people an 
opportunity to see what is clean, what is new and what 
is definitely in the proper manner and with the simplicity 
and honesty that we want it to have in order to lead in 
one direction. 

“T just recently went to Europe, for I have a definite 
curiosity as to what is being done there. The work that 
I saw was too much perfection as far as design is con- 
cerned, and in the States we try to design something that 
is in the price range of nearly everyone, something that 
will fit into millions of homes, whereas European design 
is developed around a relatively small group of people. 

“We have to give a lot of credit to a few designers in 
this country today for working with those manufacturers 
who do not completely understand that we are trying 
to do something that belongs definitely to us and that will 
be another step in the evolution of living. 

“T have in my own work leaned toward a very simple 
elegance and feeling. The functional importance of my 
work is developed around the merchandise, and the de- 
sign is related to the manufacture of it. We have got to 
have the basic functional work in it or the best design 
is not worth the time spent on it. The important thing 


Continued on page 127 
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USA, continued from page 125 

the designer has to do today in the interior design field, 
with the economic facilities available in this country, is 
to develop a brand new feeling, a thing that belongs to 
us, that is definitely American.” 

The next speaker was Dorothy Liebes, famous for her 
hand-weaving, whose subject was “Color in Combina- 
tion.” Using actual fabrics to illustrate, she spoke as 
follows: 

“Television is, with its color programs, going to in- 
crease the acceptance on the part of the general public 
for more and more brilliant, beautiful color. Actually, 
volumes have been written about color, much of it good, 
much of it dull. Indeed it has come to be something of 
a racket. Most of us think of our color story not only in 
our personal lives but in the lives of those around us. 

“There are no rules in modern color theories other 
than those in basic art and the recognition of compo- 
sition. In other words, balance. We know that texture 
and scale are a large part of color, and last, but not least, 
is color sense. If color sense is not present, nothing else 
matters—but if it is there it is wonderful. 

“Color seems to move in cycles. We know that man’s 
desire for change is an important factor in the popularity 
of certain colors. The fashion world leads in this sense 
because it keeps our color standards and color ideas con- 
stantly changing. 

“Beautiful combinations are the easiest way to achieve 
success in color. And there are many ways of saying it, 
but color itself is terribly personal. Yet there are certain 
beautiful color combinations that we have come to ac- 
cept universally, such as those in nature. We also get 
marvelous color combinations from the pictures of the 
painters of the past and of today, as well as from the 
enamels and potteries of present-day ceramists.” 

A serious note was struck by a round table in which 
appeared the heads of three leading schools of interior 
design, Geoffrey Gates of Parsons School of Design, 
James C. Boudreau of Pratt Institute, and Sherrill 
Whiton of the New York School of Interior Design, who 
discussed the subject, “Interior Design as a Career.” 
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USA, continued from page 127 

William Pahlmann, appearing on both programs, next 
presented a color film, “How to Use Decorative Acces- 
sories,” accompanying the movie with his own com- 
mentary on the suggestions offered, as well as showing 
actual situations where accessories had been used suc- 
cessfully. 

Grande finale was a presentation of interior designers 
who have influenced the life of America, including such 
well-known names as Mrs. Brown of McMillen, Inc., 
Gertrude Gheen Robinson, Karl Freund, Mrs. Earnshaw, 
Nancy McClelland, Helen Needham, Emma Hopkins, 
Ernest Brothers, and William Pahlmann. Each was pre- 
sented in the light of their special predelictions, tastes 
which have come to be well-known as a distinctive 
cachet for a personality. 
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FAR EASTERN NEWS 

Charles R. Gracie & Sons, no strangers to many an in- 
terior designer and client in quest of the best in wall- 
papers from China, have been quietly holding some quite 
different news more or less unpublicized—Chinese hard- 
ware. A surprising variety of simple pulls and hinges are 
still available. Made in Pekin, by hand, naturally, and 


Continued on page 130 
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MARKET, continued from page 129 
softly gleaming because of a charcoal rubbed finish, they 
come in brass, or combinations of brass and pewter. The 
weight alone is a joy to heft, after the first pleasurable 
look-see at the simplicity of design, and prices continue 
the enjoyment—they range from a modest $4.65 to about 
$25. Several well-known designers, famous for their con- 
temporary furniture, have fallen for the elegance and 
high style of these accessories, and so will you. At the 
same address, news in papers is downright exciting. 
Those formerly in squares are mounted into rolls for 
easier maneuverability, and these run a pretty complete 
gamut from the tea chest type to paper in which real 
leaves have been imbedded. In transit is a wonderful 
new paper from Formosa, more a painting than a paper, 
incredibly soft and delicate in detail. And the grasscloths 
here include a range hard to beat, including a wonderful 
stripe which comes in nine mouth-watering colors, in- 
cluding lime and plum. 


HISTORIC WOODLAWN .. . in Fairfax County 
If you, as an interior designer, have ever thought that 
“something ought to be done” about preserving America’s 
historical houses—and did something about it yourself by 
going into the matter—you doubtless soon learned of the 
very creditable work that has been, and is being, accom- 
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MARKET, continued from page 130 

plished by the National Trust for Historic Preservation 
in the United States. 

The National Trust was chartered by Congress in 1949 
as a non-profit and educational organization to assure the 
preservation of sites, buildings and objects significant in 
American history and culture. 

Announcement has just been made by J. W. Rixey Smith, 
president of Woodlawn Public Foundation, that Wood- 
lawn, the 146-year-old historic Fairfax County, Va., home 
of Nelly Custis, adopted daughter of George Washington, 
has been turned over to the National Trust for operation 
as a historic house museum. 

The Woodlawn Public Foundation, which a group of 
prominent citizens formed in 1948 to purchase and pre- 
serve the old mansion, has leased the property to the 
National Trust on a long-term basis. The historic prop- 
erty is located on U. S. Route 1, and only three miles 
from Mount Vernon. The lease provides that the Na- 
tional Trust will immediately liquidate the existing in- 
debtedness and administer the property for the benefit of 
the American people. 

David E. Finley, Chairman of the National Trust, who 
is also Director of the National Gallery of Art, reports 
that the Trust has received a generous grant from an 
anonymous donor which will make it possible for the 
Trust to restore Woodlawn Mansion and open it to the 
public as a historic house museum. Worth Bailey, curator 
of Mount Vernon and a well-known expert in historic 
preservation, will direct the work of restoring the prop- 
erty. 

The Woodlawn acres, originally part of the Mount 
Vernon estate, were a gift of George Washington to Nelly 
Custis at the time of her marriage to his nephew, Law- 
rence Lewis, in 1799. The mansion was designed by Dr. 
William Thornton, architect of the Capitol. 

The formal opening of Woodlawn will take place next 
spring. Meanwhile, the building will be open to the 
public and an opportunity will be given visitors to view 
the restoration of a historic building while the work is in 


progress. 
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INTERIOR DESIGNER’S DATEBOOK— 
THREE HUNDRED YEARS OF GREAT 
ARCHITECTURE 


Arranged chronologically the world’s great exteriors and 
interiors play some fascinating tricks country-wise, 
and date-wise. It is interesting to remember, for instance, 
that those monumental and often derided products of 
Vanbrugh’s vaulting imagination—Castle Howard and 
Blenheim—were built during the same years as tiny 
Williamsburg’s Capitol and Governor’s Palace; that the 
House of Seven, Gables was constructed at the same 
time as Marly, which required the colossal combined 
talents of a Mansart, a Le Notre, and a Le Brun. Style- 
wise, it is a matter of more than passing interest that 
Gabriel’s chastely classic and exquisite Petit Trianon 
was being built at the same time that Ware’s Chester- 
field House in London was displaying the borrowed riot- 
ous conceits of the rococo taste in what was thought of 
then as the “French manner.” Taken as a whole, such 
a list conjures up visions of a super interior designer’s 
busman’s holiday. For most of the buildings listed—those 
not destroyed in the ruthless exigencies of war—are 
open to the public for study, or just for pure wonder- 
ment at a world long since lost. 


THE RENAISSANCE SPIRIT EMERGES 
FROM MEDIEVALISM 


1550 Moreton Hall, Cheshire 
Villa Papa Giulio (Vignola) 
1550-56 Mosque of Sulemian I, Constantinople 


1551 La Lonja, Zaragaza 

1552-91 Vicenza, Villa Rotonda 

1552 Belvedere, Prague 

1553 Library of San Marco finished (Sansovino) 


1553-70 Schloss Stuttgart 
1555-60 Gray’s Inn Hall, London 
1556-1612 Schloss Heidelberg 


1556 Rathaus, Leipzig 
Palazzo Valmarana (Palladio) 
1558 Stiftherrenhaus, Hamelin 
Charlecoate 
1559 Santa Maria degli Angeli, Rome (Michcel- 
angelo 
Escorial begun (Juan de Toledo) 
1560 Casa de los Guzmanes Leon 
chateau Madrid, Paris 
1562 Rathaus Altenburg (Grohmann) 


Losely Park, Surrey 
Puebla Cathedral, Mexico 
1562-72 Hall of the Middle Temple, London 
1564 Death of Michelangelo 
Villa Lante (Vignola) 
Casa de Ayuntamiento, Seville (Covarru- 
bias) 
Tuilleries begun 
Continued on page 136 
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DATEBOOK, continued from page 134 
1565 Leyden Town Hall 
1565-74 Caius College, Cambridge 
1565-1610 San Giorgio Maggiore 





1567 Burgos Cathedral (Lanhern) 

1567-79 Longleat House 

1567-84 Haddon Hall, Long Gallery 

1568 Addition to the Giralda (Ruiz) 
Il Gesu, Rome 

1570 Knole (Alterations 1603-05) 


Villa Rotonda (Palladio) 
1571-1618 Guadalajara Cathedral, Mexico 





1571-76 Alte Hofhaltung, Bamberg 

1572-78 Rathaus Rothenburg 

1573 Mexico City Cathedral begun (Juan Go- 
mez de Mora) 
Facade c 1672; Towers 1791-1804 
Facade of Il Gesu, Rome (Della Porta) 
Vignola dies 

1574 Rathaus, Emden 

Castle Ashley begun 

1576 Louvre Court 

1576-85 Castle Kronberg, Denmark (restored 
1635-40) 

1580 Teatro Olimpico 


Death of Palladio 
1580-1610 Montacute House 


1583 St. Michael, Munich 

1584-98 Casa Lonja, Seville (Herrera’s design) 
1585 Valladolid Cathedral 

1586 Lateran Palace, Rome (Fontana) 
1586-87 Kaiserhaus, Hildesheim 

1589 Town Hall, Hague 

1593 Cordova Cathedral Tower (Hernan Ruiz) 
1596 Seville Cathedral finished 


1598-1603 Villa Aldobiandini (Della Porta) 


ABSOLUTISM AND THE 17TH CENTURY 
BAROQUE SPIRIT 


1600 Palazzo Reale, Naples (Domenico Fon- 
tana) 
1601 Inigo Jones first visits Italy 
1602-20 Slot Frederiksborg, Denmark 
1604 Palais Royale (des Voges), Paris (Chas- 
tillon) 
c.1605 Governor’s Palace, Santa Fe 
1605 Bramshill begun 
Pellerhaus, Nurnberg 
1605-14 Aschaffenburg Schloss (Redinger) 
1606-26 San Pictro, Rome (nave and facade) (Ma- 
derna) 
c.1607 Holland House 
1607-11 Hatfield House (John Thorpe) 
1608 Mosque of Ahmed I, Constantinople 


Continued on page 139 
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An extremely rare “Cartel” clock made in London 
by James Green, who was Master of the Clock- 
makers’ Company. Frame is of carved wood and 
gilt in sunburst pattern, 1784-1804. 193” in di- 
ameter. In the Vernay collection of unusual pieces. 
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DATEBOOK, continued from page 136 


1610 Nave of St. Peter’s at Rome 
1610-25 Rosenborg Palace, Copenhagen 
1611-34 Salzburg Cathedral built 
1612-14 Second Trip of Jones to Italy 
1613-15 Schloss Hellbrunn, Salzburg 
1613-18 Bodleian Library (Holt) 


1615 Inigo Jones returns from Italy, a Palladian 
1615-24 Palais du Luxembourg (de Brosse) 
c.1616 Palazzo Mattei (Maderna) 


1617-35 Queen’s House (Jones) 
1619-21 Banqueting House, Whitehall (Jones) 
1619-36 Palais Royal (Lemercier) 


1620 Palazzo Durazzo, Genoa (Bianco) 
1623-30 Wildenstein Palace, Prague (Spezza) 
1624 Court of Louvre (Lemercier ) 


1624-33 Baldacchino, St. Peter’s (Bernini) 
1627-37 Chateau de Richlieu (Lemercier) 


1628 Taj Mahal built at Agra 
1629 Bernini appointed architect of St. Peter’s 
1630 Palazzo Barberini (Maderna) finished by 


Bernini and Borromini 

Raynham Hall, Norfolk (Jones) 
1630-34 Stoke Jark (Jones) 
1630-42 Inigo Jones designs country houses 
1631-82 Santa Maria della Salute, Venice (Long- 





hena) 
1632 Palazzo Spada remodelled (Borromini) 
1635-53 Church of the Sorbonne (Lemercier) 
1636 Belvedere Palace, Moscow 


Fairbanks House, Dedham, Massachusetts 
Crewe Hall, Cheshire 
1640 Thoroughgood House, Princess Anne 
County 
1642-1700 Palazzo Ludovisi | 
1642-50 Chateau de Maisons (Francois Mansard) 
1644-1710 Palazzo Pesaro (Longhena) 





1645 Hotel Lambert (Le Vau) 
1645-50 Val-de-Grace (F. Mansart) 
1647 Wilton House (Jones) 


Continued on page 141 
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Lacquered 
ALUMINUM 


Furniture 


To the 
Interior Decorating Trade 


127 East 60th Street 
New York 22, N. Y. 


TE 8-7943 
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a complete selection 


FLOOR FASHIONS / 
666 Fifth Ave. N.Y.19.N.Y./ PL.9.8596 








140 





PROVINCIAL, 


cus 


of 
TRADITIONAL and MODERN 


tom upholstered furniture 


vuepwmoustTenrmerms tne 





INTERIOR DESIGN OCTOBER 1951 














DATEBOOK, continued from page 139 


1650 Whipple House, Ipswich, Mass. 
Torder Feste Marienburg, Wurzburg 
c.1650 Palazzo Pamphili (Rainaldi) 
1650-1750 Palazzo Rezzonico (Longhena) 
1651 Bourse, Lille 
Warren House, Va. 
c.1651 Pickering House, Salem, Mass. 
1652 Leibnitz Haus, Hanover 
Inigo Jones dies. The Father of the Eng- 
lish Classic Revival 
c.1654 Palazzo da Lenze (Longhena) 
1656-60 Vaux-le-Vicomte, Hotel Lambert (Le 
Vau) 
1656-63 Colonnades, St. Peter’s (Bernini) 
1660-68 College des Quatre Nations 
1661 Hotel Carnavalet (F. Mansard) 
1661-1756 Palais de Versailles (Louis le Vau, J. H. 
Mansard, Gabriel) 
1663-75 Theatiner-Kirche, Munich (Barelli and 
Zuceali ) 
1666 Wren’s plan for the rebuilding of London 
1667 Facade, Granada Cathedral (Cano) 
1668-74 Louvre, East Facade (Perrault) 
1670-91  Stift-Hanger Kirche (Petrini) 
1675 St. Paul’s and other London churches 
(Wren) 
before 
1676 “Bacon’s Castle,” Va. 
1676 Porte St. Denis, Paris (Blondel) 
before 
1680 House of Seven Gables, Salem 
c.1680 Palazzo Carignano, Turin (Guarini) 
1680-86 Marly (J. H. Mansart, Le Notre, Le Brun) 
before 
1681 Introduction of the sliding sash window 
1681 Chatsworth House (Talman) 
1682-83 “Letitia,” William Penn’s House, Philadel- 
phia 
1683 Capen House, Topsfield, Mass. 
1684 Ward House, Salem, Mass. 
1686 Schoner Brunnen, Meisse 
1687 Venetians bombard Athens and destroy the 
Parthenon 
1694-1705 Schoenbrunn Palace 
1694-1711 Palace of Prince Eugene, Vienna (J. P. von 
Erlach) 
1695 Hotel d’Amelot begun, Paris (Boffrand) 
1698-1706 Berlin Palace. New Palace, Bamberg, 
finished (Schluter) 
1698-1760 Royal Palace, Stockholm (Tessin) 
1699 Place Vendome (J. H. Mansart) 
THE EARLY 18TH CENTURY AND THE 
ROCOCO SPIRIT 
1700 Schloss Ludwigsburg 








Continued on page 142 
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#330 Chair—custom made—foam rubber 


Many decorators and dealers already 
realize the value of CROYDON. 
You too, are invited to take full 

advantage of our well stocked and 


competently staffed showrooms. 





#19927 Double dresser 





Croydon Furniture, Inc- 


TRADITIONAL 
New York 16, N. Y. 





440 Fourth Avenue 








1702-04 
1702-04 


c.1703 
1703 
1705-06 
1705-24 

c.1710 


THE MICHAELANGELO 
from the SISTINE CHAPEL 

THE CLEOPATRA 

THE HOROSCOPE 

THE BALLET 

THE GRECIAN DESIGN 






1711-22 
1713-14 
1713-19 
1714-23 
1714-25 
1715 

1715-41 
1717 





OPEN FOR YOUR INSPECTION. 


1718 
1719-35 
1720 
1720-21 
1720-44 
1721-23 


Famous hand painted mirrored decorations. Guardians of time, 
reflecting civilization and achievement that will popularize 


and humanize the masters of art and science. A composi- 
tion of subjects by each master in each individual piece. 
electrical plugs are necessary. Wallflower pockets to match. 


Our designs are patented. 


All pieces painted in colors by the masters. No winding or 
VISIT OUR MUSEUM OF MIRRORS AND MIRRORED 
FURNITURE. FIFTEEN ROOM SETTINGS NOW 


THE FRAGONARD 

THE SCHOOL OF ATHENS WITH PLATO 
THE PARNASSUS WITH DANTE 

THE BUDDHA 


RAPHAEL 
ANGELS 
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Virginia Capitol, Williamsburg 

Castle Howard (Vanbrugh and Hawks- 
moor) 

Designs for the Louvre (Tessin) 

Palace of Prince Eugene, Vienna 
Governor’s Palace, Williamsburg 
Blenheim Palace (Vanbrugh) 
Clarendon Press, Oxford (Hawksmoor) 
Queen’s College, Oxford (Hawksmoor) 
Zwinger Palace, Dresden (Poppelmann) 
Cathedral of St. Francis, Sante Fe 
St. Mary, Woolnoth 

Belvedere, Vienna (von Hildebrandt) 
Weltenburg Abbey Church (Asam Bros) 
Schloss Poppelsdorfer (de Cotte) 
Japanese Palace, Dresden (Popelmann) 
Burlington House (Campbell) 

St. Mary le Strand (Gibbs) 

Palazzo Madama, Turin 

Chantilly Stables (J. Aubert) 

Moor Park (Leoni) 

Seaton Delaval (Vanbrugh) 

Residenz Wurzburg (J. B. Neumann) 
La Granja (Sacchetti) 


Continued on page 145 





Co... Ine. 


Chicago: 1280 Merchandise Mart, Superior 7-6519 


Manager, Fred Russo 


Glass 









Mirror & 


FRIEDMAN 
New York: 120 West 20th St., Watkins 4-7050 

























THE NAME IS REFLECTED 
IN MIRRORS DECORATING , 
AMERICA'S DISTINGUISHED HOMES 
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maker of fine French furniture 


323 East 65th Street, New York 21, TRafalgar 9-3290 








a 


ae 
- 





y, 


} Vs 
ve . 
ones 


a F 


ae 4 

preay ci .) va 

Paw b) bass 
® piv'e 
ee a 4 

! 


ey 


ae 


uy 























Send for Brochure I 


WALL 


TREATMENT 
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FURNITURE CO. 
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D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 











Carpets from famous makers—carpets in the color, size 
and shape fo fit the most exacting requirements. White 
carpet dyed to order, or your selection of decorator 
colors in Feldman’s exclusive lines, Madison and Lexing- 
ton. More and more decorators are finding the carpets 
they want at 





Oe: 


Wholesale Floor Coverings of Every Description 
127 Madison Avenve, New York 16, N. Y. 


ise es 





For the client who is also a connoisseur 


| 
— 
| 
| 
| 


Write for your copy of 
“Jewels of Victorion Furniture” 


VANDERLEY BROTHERS, INC. a division of JOHN WIDDICOMB 
ONE PARK AYVE., N. Y. * GRAND RAPIDS, MICH 
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1722 
1723 


1723-41 
1724-30 
1725 
1726-40 
1727-78 
before 
1728 


1728 
1728-30 
1729 


c.1730 
1732-36 


1732-45 
1732-52 





1734-39 
1735-43 
1737-40 
1737-47 
1738 


1738-64 
c.1740 
1740-42 


1743 
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Hotel Biron (J. Aubert) 

Mereworth Castle, Houghton Hall (Camp- 
bell) 

St. Philip’s, Charleston 

Thurn and Taxis Palace, Frankfort 
Heilig-Geist-Kirche, Munich 

Stratford, Virginia 

Frauenkirche, Dresden (Bahr) 


Palacio Real, Aranjuez (Caro) 


McPhedris-Warner House, Portsmouth, 
N. H. 

Stenton, Germantown, Pa. 

Hotel Biron, Paris (J. V. Gabriel) 
Palladian Villa, Chiswick (Kent and Bur- 
lington ) 

Hotel de l’Arsenal, Paris 

Westover, Va. 

Palazzo Corsini (Fuga) 

St. Suplice, Paris, facade (Servadony) 
Independence Hall, Philadelphia (Hamil- 
ton ) 

Royall House (enlarged) 

Archbishop’s Palace, Munich (Cuvillies) 
Royal Palace Madrid 

Holkholm Hall (Kent) 

San Giovanni in Laterno, facade (Galilei) 
Devonshire House (Kent) 

Amalienburg, Nymphenburg (Curvillies) 
Prior Park, Bath (John Wood, c!der) 
Hancock House, Boston 

Radcliffe Library, Oxford (Gibbs) 
Santiago de Compostella, facade (Casas y 
Novoa) 

Palacio Real, Madrid (Saccheti) 

Hotel de Soubise 

Charlottenburg, Neues Schloss (von 
Knobelsdorff ) 

Royal Opera House, Berlin 


Continued on page 146 











Bana Upholstery 





Fine custom furniture, upholstery, 
finishes and furniture decorating. 
409 E. 70 St., N. ¥., N. ¥. RE 7-0054 
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Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 48 years is 
maintained. 


MANUFACTURERS TO THE TRADE 
FOR OVER 48 YEARS 


(Friedman 


BROTHERS @ DECORATIVE ARTS, Inc. 
305 East 47th Street New York 











Sculpture Garden 
A new pattern with a contemporary 
treatment of a formal garden theme. 


Inspired by the famous Brookhaven 
Gardens. 


Write for information on sample books. 




















Please address all inquiries to our mill at 
Adams, Mass. 


Wilton E Owen, Ine. € 


Old Stone Mill 


Adams, Mass. 





NEW YORK SHOWROOM—515 MADISON AVE. 





1743-72 
c.1744 
1745 
1747-50 
1748-50 
1751 


1752 
1752-72 


1753-58 
1753-70 


1753-78 
1754 


1757-71 
before 
1758, 
1758 
1760 


1760-67 
1760's 
1761 


1761-63 
761-65 


DATEBOOK, continued from page 145 









Vierzhuheiligen Church (B. Neumann) 
Alamo, San Antonio, Texas 

Sansouci begun (von Knobelsdorf) 
Kapelle, Wurzburg 

Redwood Library, Newport (Harrison) 
Potsdam, Town Palace 

Carter’s Grove, Va. (Minatree) 

Palazzo at Caserta (Vanvitelli) 

Palais de Compiegne rebuilt (J. A. Ga- 
briel) 

Robert Adam visits Spalato 

Versailles, Theatre and Pavilion (J. A. 
Gabriel) 

Strawberry Hill (Horace Walpole) 
Badminton House, The Chinese Bedroom. 
Circus at Bath begun (finished 1764) 

(Wood) 

Buckland (John Wood, Younger) 



























Drayton Hall, Ashley R., South Carolina 
Gunston Hall, Va. 

Wentworth Gardiner House, Portsmouth, 
N. H. 

Stowe House (Carr of York) 

Schloss Monrepos (de la Guepiere) 
Potsdam 

Sion House (Brothers Adam) 

Mount Pleasant, Philadelphia 

Brick Market, Newport 

Schuyler House, Albany 

Kedleston Hall (begun by Paine, finished 
by Robert Adam) 


THE END OF THE 18TH CENTURY AND THE 
BEGINNING OF THE CLASSIC REVIVAL 














The Warner Co. 


Roy Jacobs Co. 


GRAND RAPIDS 
Arthur L. Shera 


ATLANTA CINCINNATI HOUSTON 
Dwoskin, Inc Jerry Trefzger Roy Jacobs Co. 
BOSTON CLEVELAND LOS ANGELES 
Gould Morgan Crosby Michael Konnor John Roller, Inc. 
CHICAGO DALLAS SAN FRANCISCO 


Derek Fairman 





1762-70 Petit Trianon (Gabriel) 
1762-70 Place de la Concorde, palaces (J. A. Ga- 
briel) 
1763 Palais Royal (Contant d’Ivry) 
1763-67 Schloss Solitude (de la Gupierre) 
after 
1763 Cliveden, Germantown 
1764 Imperial Winter Palace, Leningrad (Kas- 
tielli) | 
1764-66 St. Paul’s Chapel, N. Y. (Mcbean) 
1764-90 Pantheon, Paris 
1765 Miles Brewton House, Charleston (Waite) 
Roger Morris (Jumel) Mansion 
1765-68 Van Rensselaer Manor House, Albany 
1765-69 Neues Palais, Potsdam (von Gontard) 
1766 Chesterfield House (Ware) 3 
1767-69 Royal Crescent at Bath 
1768 Jeremiah Lee House, Marblehead, Mass. 
1769 Royal Crescent, Bath (John Wood, 
Younger) 
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1771-75 Monticello begun (Jefferson) 

1772 The Adelphi, London (Adam) 

1773 Additions to Mount Vernon 

1775 Woodlands, Philadelphia 

1776 Palazzo Corellina, Vicenza (Calderari) 

1776-86 Somerset House (Chambers) 

1777-80 Grand Theatre, Bordeaux (Louis) 

1778 University Buildings, Edinburgh (Adam) 

after 

1779 Pierce-Nichols House, Salem (McIntire) 
Patronage of Elias Hasket Derby makes 
McIntire a leader in his profession 

1782-86 Hotel de Salm, Paris (Rousseau) 

1785 Prado, Madrid, begun (Villanueva) 

1786 Portico added to Mount Vernon 

1786 Marble Palace, Potsdam (Langhans, begun 

Gontard) 

1788 Palazzo Reale, Milan 
Schloss Theatre, Charlottenburg (Lang- 
hans) 

1788-1835 Bank of England (Soane) 

1789-1808 State House, Boston (Bulfinch) 

1792-1829 The White House (Hoban) 

1793-96 Franklin Crescent, Boston (Bulfinch) 

1793-1801 L’Enfant plans the city of Washington 

1793-1830 The Capitol, Washington (Thornton, Hal- 
let, Latrobe) 

1794 James Adams dies 

1795-1827 Bank of England (Soane) 

1796 State House, Hartford (Bulfinch) 


1796-1807 Fonthill Abbey (Wyatt) 

1798-1800 Octagon House 

1799-1800 Sedgley, Philadelphia (Latrobe) 

1799-1801 Bank of Pennsylvania. First Greek Revival 
structure in the U. S. (Latrobe) 

1799-1804 Gore Place, Watham, Mass. 





The New York Chapter of American Institute of Decorators 
announces the opening of a decorative arts employment agency, 
under the direction of Helen Hutchins, which will specialize in 
well-trained, well-screened professional, sales and office personnel 
for the decorative arts and trades. 





CLASSIFIED ADVERTISEMENTS 





SPACE AVAILABLE—+to firm catering to Interior Designers. 
500 feet office and showroom area in newly decorated bedding 
showroom of The Head-Bed Company, 976 Third Avenue, 
New York City, PL 5-4090. 


Assistant to decorator—any capacity. Young, attractive, pleasant 
personality. Bachelor’s degree in Art; graduate of a New York 
decorating school. Sales, business, and art experience. Write 
7 129, Interior Design and Decoration, 40 E. 49th St., N. Y. 
ET, dere 


Unusually choice position open. Prominent New York importer 
of very fine antique porcelains and decorative accessories, has 
opening for aggressive inside showroom salesman. Must have 
thorough knowledge of 18th century European antiques, and 
long experience with New York decorator and dealer trade. 
Write giving background and salary desired. Box 130, Interior 
Design and Decoration, 40 E. 49th St., N. Y. 17, N. ¥. 
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INTERIOR DESIGN OCTOBER 1951 








aie ne tele eRe a ah “ee Le Nam tos A 

















~ 


Manufacturers of French Provincial Furniture 


\ichard \/Z/heelwright 


227 EAST 56TH STREET - NEW YORK 22. NY 


Plaza 8.-2750 
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